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NEW COMPOSITIONS, 


AS PERFORMED AT HIS CONCERTS IN LONDON. 





THALBERG’S BALLADE, 


AN ORIGINAL COMPOSITION FOR THE PIANO. 
Price 4s. 


“An exquisite Romance, which no imitator, however ingenious, 
could have written—as quaint, as fascinating, and at the same time as 
Thalbergian as anything of the kind that has been produced for years.” 

The Times, 





THALBERG’S ART OF SINGING, 
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No. 13.—Serenade from “ Il Barbiere.” 
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16.—“ La ci darem” and trio, “ Don Juan.” 
17.—Serenade by Grétry. 


18.—Romance from “ Otello.” 


“ Among the hitherto unknown compositions were some selections 
from the ‘Art of Singing applied to the Piano,’ ‘ Transcriptions’ of 
Operatic Melodies, arranged in M. Thalberg’s ornate and elaborate 
manner, invaluable to Pianists who believe that the instrument of their 
choice can, under skilful management, emulate the violin itself in the 
delivery of cantabile passages.” — The Times. 
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HANDEL FESTIVAL. 
P{OMAGE TO HANDEL. — Three Arrangements for 


. the Pianoforte, by H. W. GoopBan. No.1, “ Messiah ;” No.,2, Selection ;” 
No. 3, “Israel in Egypt.” Price, 3s. each. 
Metz.er & Co., 37, 38, 35 and 16 Great Marlborough Street, W. 





i ERR REICHARDT will sing G. Lintry’s New Ro- 
mance, “GO, WHISPERING WIND,” at Miss Lizzie Witson’s Concert at 
the Hanover Square Rooms, June 26. 
Published by Merzier & Co,, 37, 38, 35 and 16 Great Marlborough Street, W. 


N R. APTOMMAS’S FIFTH HARP RECITAL, on 
Tuesday, June 24, at Three o’clock, assisted by Mlle. Parepa, Mr. WILBYE 
Cooper, Herr OBERTHUR, &c. 
Conductor: Sig. CAMPANA. 

Mr. APTOMMAS will play Weper’s CONCERT-STUCK, several Morceaux by 
De Wirrte, Mr. CHARLES SALAMAN, &c., and a Grand Duo for two harps (from “ Les 
Huguenots ”’) with the Composer, Mr. CHARLES OBERTHUR. , 

Tickets, 5s. and 10s. 6d. At the music shops, and of Mr. Aptommas, 6 Laighton 
Grove, Kentish Town, N.W. 








T. JAMES’S HALL.—THURSDAY, June 26, 1862. 
Mr, HENRY LESLIE’S CHOIR.—GRAND FESTIVAL CONCERT. wy.s. 
First Union of the Ist and 2nd Choirs, making a Choir of 200 Voices. _ 

The Programme will be seiected from the ‘extensive repertoire of ‘the Choir, and 
will include Mendelssohn’s ‘* Judge me, O Lord,” Meyerbeer’s ‘* Pater Noster,’”’ and 
Handel’s ‘‘ Hallelujah Chorus.” 

The following distinguished artists have been engaged :—Mad. LEMMENS-SHER- 
RINGTON, Herr Joacuim, and Mr. CaarLes HAtie. ; 

Stalls, Ss.; Balcony, 2s. 6d.;‘and Area, Is. Can be obtained with Programme at the 
leading Musicsellers, at Austin’s Ticket Office, 28 Piccadilly, and at the Hanover 
Square Rooms. 


T. JAMES’S HALL.—MR. BENEDICT has the 
honour to announce his ANNUAL GRAND MORNING CONCERT on 
Monday, June 30. The Programme is now ready. i 
Immediate application for the few remaining Sofa and Balcony Stalls, One Guinea 
each, is respectfully solicited. Reserved Seats in the Area and Balcony, 10s. 6d., may 
be obtained at the principal Music-sellers’, and of Mr. Benedict, 2 Manchester Square. 


N RS. MEREST (late Miss Maria B. Hawes) has the 
honour to announce that her GRAND MORNING CONCERT will take 
place on Tuesday next, June 24, in the Picture Gallery of Dudley House, Park Lane— 
the Earlof Dudley having most kindly offered it for the occasion.t Under the immediate 
atronage of their Royal Highnesses the Duchess of Cambridge, the Grand Duchess of 
ecklenburg Strelitz, and the Princess Mary Adelaide. 

Artists already, engaged: Mlle. Titiens, Mad. Weiss, Miss Metuar, Mrs, Merest; 
Herr Retcnarpt, Mr. Weiss, Mad, Sipney Pratten, Herr Lipet, Mr. Lazarus, and 
Mr. Cuarves HALLE. 

Tickets, One Guinea each. To be had of Mrs. Merest, 7 Adelphi Terrace, and at the 
libraries and music shops. 


On ae CONCERT ROOMS, Hanover Square. — 











MR, ARTHUR NAPOLEON begs to announce that his GRAND MOURNING 
CONCERT will take place at the above rooms, on Thursday, June 26, 1862; on 
which occasion he will be assisted by the following distinguished artists :— 

Miles. Cartorra and Barpara Marcuisio; Mad, Lerizia BorGoGNoni (prima 
donna from “la Scala” in Milan, and all the principal Italian Theatres; her first ap- 
= in London), Mad. Nira Norrie, Miss Heywoop, and Mile. Parepa; Signor 

3ETTINI, Mr. WALTER Botton, Signor GassigR, Signor CosseLui, and Signor Zuc- 
CHINI (by kind permission of Mr. Mapleson). 

Pianists: Herr Paver and Mr. ArTHUR NaPoLeon ; Violinist, Herr A. PoLuitzER 
Violoncello, M. Paque; Harp, Mr. APToMMAs. 

Conductors: Herr WitHeLtm Ganz and Mr. Epwarp Lanp. 

Concert to begin at Half-past Two o’clock. 

Reserved Seats, 10s. 6d.; Unreserved, 7s. 6d.° To be obtained of Messrs. Cramer, 
Beale & Wood, Chappell & Co., Schott & Co., and all the principal musicsellers. 


M®. _KUHE begs to announce that his GRAND 
- ANNUAL MORNING CONCERT will take place on Thursday, June 26, 
at St. James’s Hall, at 3 o’clock. 

Vocalists ; Mesdames LEMMENS-SHERRINGTON, GUERRABELLA, STEELE, and SAINTON- 
Dory ; Messrs. ReicuaRDT, TENNANT, and Fores. 

Violin: M. Sainton. Harp: Mr. Aptommas. Pianoforte: Mr. Kune. 

, . Conductors: MM. Benevicr and Francesco BERGER. 

Sofa Stalls, 10s. 6d.; Reserved Seats, 5s.; Balcony Seats, 3s., Area Seats, 3s.; Gal- 
lery,2s._ To be had of Mr. Kuhe, 12 Bentinct Street, Manchester Square, W.; of Mr. 
Austin, Ticket Office, St. James’s Hall; and of all the principal Musicsellers. 


N EYERBEER’S GRAND EXHIBITION OVER- 
TURE will be Performed at Mr. BENEDICT’S MORNING CONCERT 
St. James’s Hall, June 30. : 


N RS. JOHN HOLMAN ANDREWS’ SOIREE of 
CLASSICAL CHAMBER MUSIC will take pl Ni sday, 
at her Residence, 50 Bedford Square. a eS ae a 
Tickets, 10s. 6d. each, may be obtained! at the Music Warehouses, and of Mrs. 
Holman Andrews. 


r Tr ] 
J ATIONAL CHORAL SOCIETY—“ELIJAH.”~—In 
_ consequence of the great success of this Society’s performance of “ ELIJAH” 
on Wednesday last,a GRAND REPETITION PERFORMANCE will be given at 
Exeter Hall, on Thursday, June 26. To commence at Half-past Seven. 
Tickets, 1s., 28., 3s., 5s., now ready, at ‘Mr, ‘Martin’s office, 14 and 15 Exeter Hall 
first floor), for which early application is necessary. ; 

















ERR S. LEHMEYER has the honour to announce 

that his GRAND MATINEE will take place on Thursday, June 26, at Collards’ 

16 Grosvenor Street. - 
Vocalists: Miss AuGusTE Tuomson, Miss ANNA WuitTy, and Mr. Tennanr. 

“aa: Herr Nicuotas Ropinstein, Herr Becker, M. Paque, and Herr 

. GANZ. 
Tickets, 10s. 6d. To behad at Ollivier’s, 19 Old Bond Street, and Herr Lehmeyer’s 
19 Arundel Street, Coventry Street. ° : 





ERR WILHELM GANZ begs to announce that his 

ANNUAL MORNING CONCERT will take place at the HANOVER 

SQUARE ROOMS, on THURSDAY, July 3, at 3 o’clock, assisted by the following 
eminent Artists : — 

Mesd. Parepa, SoLart, Mgssent, WILKINSON, RODEN, BeHreNs, ‘Georci, and 
LASCELLES; Messrs. REICHARDT, IRVING, ForMES, PaQue, APTOMMAS, BeNnepicr 
Lake, and Epvarp Ganz. 

Stalls, 10s. 6s. ; Reserved Seats, 5s. ; Unreserved, 2s. 6d. To be had of the principal 
musicsellers, and of Herr Wilhelm Ganz, 15 Queen Anne Street, Cavendish Square, W. 





T. JAMES’S HALL.—MISS PALMER begs to 
announce that her ANNUAL CONCERT will take place on Thursday Evening, 
July 3. 
Vocalists : Miss Banks and Miss Patmer, Mr. Sims Reeves and Mr. Lewis Tuomas. 
Instrumentalists: Pianoforte—Mlle. ANNA MoLique and Mr. Caries HALLE, 
Violin —Herr Mouique and the Pianoforte Quartet Association; Messrs. Henry 
Baumer, Carroovs, Barrens, and Pettit. 
Accompanyists: Mr. G. Lake, Mr. A. Suuttvan, and Mr. J. L. Hatton. 
Doors open at Seven, commence at!a Quarter to Eight. Sofa Stalls, 5s.; Area and 
Balcony, 2s. 6d.; Gallery, Is. 
Tickets to be had at Austin’s Ticket Office, Piccadilly; ‘and of Mr. Headland, 
9 Heathcote Street, W.C. 





ISS LIZZIE WILSON has the honour to announce 
that her ANNUAL CONCERT will take place at the Hanover Square 
Rooms, on Thursday, June 26, under distinguished patronage. To commence at 
8 o’clock. 
Vocalists: Mlle. Etvira Benrens, Miss Lizzig Witson, Herr Retcuarpr, and Herr 
ForMes. 
~Instrumentalists: Pianoforte—Mlle.Cecit1a SUMMERHAYES and Herr WILHELM GANZ; 
Violin—Herr Deicuman. 
Conductor!: Mr. Ggorce Lake. 
Stalls, 10s, 6d.; Unreserved Seats, 5s. To be had of Keith, Prowse & Co., 48 Cheap- 
side; and of Cramer, Beale &; Wood, 201 Regent Street. 





ISS ELEANOR ARMSTRONG will give an 
EVENING CONCERT at Hanover Square Rooms on Tuesday, July 1. To 
commence at 8 o’clock, 
Vocalists: Miss Messent, Miss ELEANOR ARMSTRONG, Miss LascELLes, Mr. Georce 
Perren, Mr. Sucust Cuampion, and M. DE FonrTanieR. 
Instrumentalists: Herr Apotex Ries, Herr Lipet, and Herr Opertuur. 
Conductors: Mr. Frank Mort, Herr ADoLpu Rigs, and Mr. Georce LAKE. 
Tickets, 5s.; Reserved Seats, 7s. 6d.; Stalls, 10s. 6d. To be had at Miss Arm- 
strong’s residence, 36 Osnaburgh Street, Regent’s Park; at the Hanover Square 
Rooms, and of the principal musicsellers. 





‘Rk. CHARLES HALLE’S BEETHOVEN RECI- 
TALS —SIXTH RECITAL —on Saturday Afternoon next, June 28, ST. 
JAMES’S HALL. 
Mr. Hatte will play the Sonata, Op. 54, in F major; the celebrated Sonata Apas- 
a Op. 57; the Sonata, Op. 74, in F sharp major; and the Sonata in G major, 
ip. 79. 
cli ay ye Mr. Harotp Tuomas. = 
Sofa Stalls, 10s. 6d. ; Balcony, 7s.; Unreserved Seats, 3s. 
Tickets at Chappell & Co.’s, 50 New Bond Street; Cramer & Co.’s, 201 Regent 
Street ; and at Austin’s, 28 Piccadilly. 





R. H. C. COOPER begs to announce that he will 
give a MORNING CONCERT on Thursday, July 3, 1862, at 15 Grosvenor 
Street, Grosvenor Square, by the kind permission of Messrs, CoLLarp and CoLLarD. 
Artists: Mad. Tonnenier, Vocalist. Instrumental performers: Mr. W. G. Cusins, 
Mr. Haro_p Tuomas, Mr. Petit, and Mr. H. C. Cooper. 
The Performance to commence at Three o'clock. - 
Tickets, 5s. each, may be obtained at Messrs. Cock, Hutchings, & Co., 63 New 
Bond Street. 


r») rr 
UEEN’S CONCERT ROOMS, Hanover Square. — 
MR. JOHN CHESHIRE begs to announce that his FIRST MATINEE will 
take place at the above rooms on Wednesday, July 9. 
Vocalists : Miss Banks, Miss PaLMer; Sig. Napri, and Mr. Lewis THomas. 
Pianoforte: Mr. WALTER Macrarren and Mr. Brapsury Turner; Flute, Mr. R. 
S. Pratren; Harp, Mr. J. Basin CHATTERTON (harpist to her Majesty), and Mr 
JoHN CHESHIRE, 
Tickets and preoemes to be had _at all tlie principal musicsellers and of Mr. 
Cheshire, 125 Albany Street, Regent’s Park, N.W. 


VYHALBERG’S MATINEES, Hanover Square Rooms.— 


: * THALBERG’S LAST APPEARANCES” will take place on Saturday next, 
June 28, and Monday, July 7, being positively the LAST and ONLY occasions 
S. THALBERG can possibly appear in London this Season. Each Matinée, to ;com- 
mence at Half-past Two o'clock. 

Stalls, 21s. ; Unreserved Seats, 10s. 6d. A few good Stalls in the best situations can 
be secured by an early application to S. Thalberg’s Secretary, Hanover Square Rooms. 
Programmes and Tickets may also be had at Mitchell’s ; Ollivier’s ; Chappell’s, 

Cock & Hutchings’, Bond Street ; Cramer & Co.’s, Regent Street ; Keith & Prowse’s, 

Cheapside ; and at the Hanover Square Rooms. 
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The Operas. 


HER MAJESTY’S THEATRE. 


Mucu as there was to praise in the first performance of Meyerbeer's 
Robert le Diable at Her Majesty’s Theatre on Saturday night, it 
cannot, on the ‘whole, be justly reported as anything more satisfactory 
than a dress-rehearsal. As far as the resources of the theatre and the 
dimensions of the stage would admit, everything was done in the way 
of scenery and general effect that could possibly have been desired; 
and at least two of the scenes painted by Mr. W. Callcott and his 
assistants — the Ruined Cloisters, and the Interior of the Church, where 
Alice and Robert kneel before the altar — may be pronounced beautiful 
and picturesque. The costumes are showy and carefully designed ; the 
arrangement for the ballet, with Mlle. Morlacchi as chief of the nuns, 
as well-contrived as anything which the fertile talent of M. Petit has 
invented ; and the corps of danseuses both numerous and efficient. All 
the mere stage-business, however, stood in need of one or two extra 
rehearsals; and, in a fair spirit of indulgence, the representation of 
Saturday can only be criticised from that point of view. It, at any rate, 
offered some hints of which those immediately concerned will probably 
take advantage. For example, in the scene where the dead nuns are 
summoned from their graves by the demoniacal invocation, not a few 
of the resuscitated sisters were so ill caparisoned in their conventual 
garments as to allow the more glittering and mundane trappings of the 
“hballerine” to be plainly detected underneath, some time before the 
departure of Bertram gives the signal for the actual transformation. 
Other points might be signalised ; but it is not our business, in speaking 
of a quasi rehearsal, to suggest the duties of the acting manager. Enough 
was achieved even on this occasion to encourage us in the persuasion 
that still more will be effected in anticipation of the next. 

With regard to the music —which, being Meyerbeer’s, is inevitably 
complex, elaborate, and difficult — almost the same remarks, in a general 
sense, will hold, ‘The chorus evinced a want of even more than one or 
two extra rehearsals; and, as Robert le Diable abounds in choruses, 
this was a serious drawback. The band, if not perfect, was infinitely 
better; and, indeed, the improvement of the orchestra, which has lately 
attracted such universal attention, should—if only in justice to Signor 
Arditi, the conductor —be emphatically placed on record. All that is 
materially wanting now is some reinforcement of the stringed depart- 
ment—the solo wind-instruments, in many respects (thanks, we appre- 
hend, in a great measure, to Herr Auguste Manns and Professor Stern- 
dale Bennett), being literally unsurpassed. 

To “cast” such an opera as Robert le Diable with efficiency is, at the 
present time, a task by no means easy of accomplishment. That Mr. 
Mapleson has been in every instance successful, it would be folly to 
assert, He has done something, however, to propitiate all tastes; he 
has given us such an embodiment of the earnest, single-minded, and 
devoted Alice—the most sympathetic, if not the most romantic, of 
Meyerbeer’s operatic heroines —as we have not witnessed since (in 
1847) Mlle. Jenny Lind first essayed the character in England. No 
amateur, however stanch an enthusiast for the glowing and heartfelt 
music which the genius of Meyerbeer, in its early vigour, poured 
forth with such warmth and unrestrained facility, could be other- 
wise than charmed with the Alice of Mlle. 'Titiens—a performance, 
from a lyric and a dramatic point of view, alike remarkable. The 
first interview with Robert sufficed to show that a new and genuine 
Alice was before the lamps. The delicious romance, “ Va, dit elle” 
(we cite the French title as most universally familiar), though taken 
more slowly than was intended by the composer, could hardly have 
been surpassed in unaffected pathos. It was the perfection of ex- 
Pressive simplicity combined with a pure and richly modulated vocal 
tone of late years rarely paralleled, In the highly characteristic 
Music of the third act Mile. Titiens was not less happy. True, we 
missed the long sustained notes on the words “Rambaldo! Ram- 
baldo!” with which, when calling for her lover from the winding 
path among the rocks of St. Irene, “ Jenny Lind” used to elicit sub- 
dued murmurs of delight; while in the graceful romance (“ Quand jai 
quitté la Normandie ”) where Alice recounts the hermit’s prophesy — 
the exquisitely protracted “shake,” the quaint and consummately 
Wrought-out cadenza, which (again in the instance of “Jenny Lind ”) 
Were wont to bring back the melody, no longer met the ear; but in 
every other particular the declamation of the recitative and the vocal 
execution of the romance were absolutely faultless. In the unaccom- 
panied tr’ (. ith Robert and Bertram) the superb high tones of Mlle. 
Titiens * thrilled ” through the house; and the unerring intonation with 
which she dwelt upon and modulated the “holding notes,” so important 
to the even balance of the harmony, proved that, if it had occurred to 


her as indispensable, she was quite equal to supplying what—to the 
disappointment probably of many who remembered “ Jenny Lind ” — 
was absent from the preceding recitative and air. The grandest dis- 
play of Mile. Titiens, however — that in which her power as a singer 
and her remarkable energy as an actress were united with the most 
striking and complete etfect — was the final trio. In none of his sub- 
sequent operas has Meyerbeer excelled this truly magnificent piece; 
in none has he more strongly individualised the chief actors in his 
drama, while combining them musically in an ingenious and artistic 
whole. The struggle between the good and evil principles, as 
represented in the persons of Alice and Bertram ; the vacillations of 
Robert, nowjleaning to one now to the other side, now on the point of 
redemption now on the verge of perdition ; the reading of the last 
admonitory words of Robert’s departed mother ; and the climax of 
despair, when, “midnight” having struck, the fate of Bertram is sealed, 
his intended victim saved, and the joy of Alice vents itself in an excla- 
mation of devotional rapture, were one and all points suggestive of 
the highest poetical treatment, and one and all inspired the composer 
with appropriately impressive and elevated ideas. When we add that 
in each successive movement of this splendid trio Mlle. Titiens was 
more than equal to its vocal and dramatic expression, and that, though 
it was nearly one hour after midnight before it had commenced, she 
rivetted the attention of the audience from first to last, we need say no 
more in her praise. 

We must conclude with a mere allusion to the other characters in the 





dramatis persone. Mlle. Carlotta Marchisio was Isabella; Sig. Via- 
letti, Bertram; Sig. Bettini, Rambaldo (Raimbaud); and Sig. 
Armandi, Robert ; while M. Gassier and other performers of merit 
strengthened the cast by representing the Priest, the Herald, the Cava- 
liers, and other subordinate parts. We shall return to the subject, but 
at present must be content to have limited our observations to what was 
most remarkable in this in many respects praiseworthy revival of Meyer- 
beer’s grand romantic opera. 

Robert le Diable was repeated on Tuesday, Wednesday, and Thurs- 
day, and will be given for the fifth time this evening, 


= 
ROYAL ITALIAN OPERA. 
On Saturday the Huguenots was repeated. 


On Monday Don Giovanni was again given, and again the house was 
crammed to suffocation. Mlle. Patti’s Zerlina seems to be the great 
“hit” of the operatic season. 

Mile. Marie Battu, who made her first essay on Tuesday night before 
an English audience, is a very young singer (not yet twenty, we believe), 
already enjoying a certain reputation in Paris, where, little _more than a 
twelvemonth since, she made her début at the Théatre Italien. One of 
the pupils of the celebrated Duprez, Mlle. Battu has never studied in 
the Conservatoire, nor, if we are rightly informed, has she at any time 
sung in French opera. Under these circumstances, she claims the in- 
dulgent criticism to which every new aspirant is entitled, and which 
should on no account be withheld from timid inexperience. This indul- 
gence may be extended with the less chariness inasmuch as Mile. Battu, 
in addition to youth and a pleasing exterior, possesses the germs of un- 
questionable talent, and exhibits, moreover, a degree of promise which 
at her years is well worth nurturing. Her voice, a light soprano—though 
at present deficient in power, and more or less unequal throughout its 
register—is of extremely agreeable quality, and some of its natural tones, 
when unforced in the delivery, are exquisitely sweet and pure. That she 
has real musical feeling was evidenced on Tuesday night in more than 
one passage ; and that she is by no means without the instinct of dra- 
matic expression was rendered equally apparent. The character of 
Gilda, in Rigoletto, was a severe ordeal for an untried and unknown 
artist to brave, in presence of such an audience as that of the Royal 
Italian Opera, which even the vocalisation of Madame Miolan Car- 
yalho could not persuade for one instant to forget the incomparable 
performance of Angiolina Bosio, or force to believe that a singer with 
voice, taste, manner, and execution essentially French would ever prove 
entirely acceptable in a part ranking high among the highest creations 
of the modern Italian stage. That Mlle. Battu is just as eminently 
French in style as Mad. Carvalho, without Mad. Carvalho’s practised 
experience in the vocal art, is undeniable, and that this would, in some 
degree, militate against her entire success was to be anticipated. But, 
with extreme youth in her favour, and the fact of her not having yet had 

time or opportunity for straining the capabilities and damaging the 
freshness of her voice by constant exposure to the musically —_ 
atmosphere of the Théatre Lyrique, Mile. Battu may, and doubtless will, 
get over that peculiar mannerism which, of all national a 
is the most antagonistic to the pure Italian method. Many parts in - 
performance were charmingly unaffected ; some few (as, for example, 
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the duet with Signor Mario in Rigoletto’s garden) were marked by 
genuine sensibility ; others by a natural ease, which, when further study 
shall have brought with it the self-composure that alone ensures to a 
singer unfailing command of her resources, may help Mlle. Battu to be- 
come, what at present she is far from being —a thorough artist. Her 
defects of style and execution were most conspicuously declared in the 
beautiful melody which Gilda sings before retiring to rest ; but, as we 
have every hope that she will eradicate these in time, we shall not dwell 
upon them in detail. The audience, evidently prepossessed by the youthful 
grace and modest bearing of the young singer, warmly encouraged her 
throughout her arduous task ; and we may, without hesitation, pro- 
nounce her first appearance a fair and legitimate success. 

The Rigoletto of Sig. Delle Sedie is a thoughtful and carefully 
wrought-out performance, which, if not lit up anywhere by the divine 
spark of genius, cannot fail to impress, as a well-conceived and perfect 
whole. This clever gentleman is always en scéne, and, though at 
times exaggerated in gesture, and overdrawn in vocal expression, never 
offends by negligence, or shocks by half-finished execution. In short, 
Signor Delle Sedie is an intelligent actor, and had he the voice to obey 
the impulse that moves him from within, would be an admirably accom- 
plished, if not positively a great singer ; and this in spite of something 
artificial in his manner, which occasionally prevents him from arousing 
the feelings, even when he most thoroughly satisfies the ear. Of Mlle. 
Nantier Didiée and Sig. Tagliafico—whose Maddalena and Sparafucile, 
as picturesque dramatic sketches, could hardly be surpassed — we need 
only say that they were all that they have ever been. Sig. Mario was 
even better than usual. His acting and singing in the duet with Gilda, 
which terminates with the beautiful “ Addio,” were of that transcen- 
dent quality which the Italian lyric stage can ill afford to lose, and 
which, when gone, is not likely to be soon replaced. No more con- 
vincing proof of Signor Mario’s wonderful histrionic talent could be 
shown than in the difference hetween his courtship of the wily Maddalena 
and his protestations of constancy to the innocent Gilda—the first off- 
hand and unscrupulous, the last graceful in their delicate reserve and 
romantic in their earnest and impassioned utterance. Probably no 
actor has ever made love upon the stage more eloquently, and at the 
same time more naturally than this accomplished singer. Of the 
charming insouciance of his “ La donnae mobile” we need not speak, 
nor say more of the admirable quartet, “ Bella figlia dell’ amore” (com- 
mencing, by the way, with the very passage in which the Duke pays 
court to Maddalena, while the hapless Gilda is an unconscious witness) 
than that it was sung to perfection and encored with enthusiasm. 

Rigoletto is Sig. Verdi’s masterpiece, and there are few modern operas 
in which the fine orchestra and chorus of the Royal Italian Opera are 
more effective. On Tuesday night there was not a fault to find, and 
the entire performance was a genuine musical treat. 

The revival of Meyerbeer’s grand romantic opera, Robert le Diable, 
was attended by one of the most brilliant audiences ever assembled 
within the walls of Covent Garden Theatre, and certainly since the 
Royal Italian Opera first usurped the arena for the exhibition of our 
national drama, and astonished the public with its conjoint lyric and 
scenic splendours, no work has been placed upon the stage with more 
imposing completeness in one sense, or more lavish magnificence in the 
other. At present, however, all we can do is to record the fact of its 
entire success, and to state that the principal characters were allotted to 
Mesdames Penco and Miolan Carvalho (Alice and the Princess), Herr 
Formes (Bertram), Sig. Neri Baraldi (Rambaldo), Sig. Tamberlik (Ro- 
bert), and Mile. Salvioni (Elena), It was nearly one o’clock when the 
curtain descended upon the last scene. The second performance is an- 
nounced for to-morrow night. 

Last night the Barbiére was repeated to another enormous audience. 
Mario’s Almaviva and Adelina Patti’s Rosina seem likely to exercise 
their combined and irresistible attraction to the end of the season. 


—_— SS — 


Concerts. 


+ 


NEW PHILHARMONIC CONCERTS. 
Tue fifth and last concert of the eleventh season took place on Wed- 
nesday evening, in presence of an audience that filled every part of St. 
James’s Hall. The programme, one of great and varied interest, in- 
cluded Cherubini’s overture to Elise, Beethoven’s Pastoral Symphony, 
and Mendelssohn’s overture to Ruy Blas, each calculated to exhibit to 
advantage the splendid orchestra under Dr. Wylde’s direction. Of 
Beethoven and Weber it is unnecessary to say anything; but the warmest 
praise is duc to the director of these excellent entertainments for the 
attention he so frequently bestows on the dramatic preludes of Cheru- 
bini, all of which, though some of them (Elise among the number) are 





by no means generally known, merit the highest consideration, as works 
of inventive genius and remarkable constructive power. The concerto 
was Spohr’s in D minor (No. 2), an early but masterly composition, 
which, in the hands of an accomplished violinist like Herr Becker (whose 
leading of quartets at the Monday Popular Concerts must be still fresh 
in the remembrance of amateurs), was sure of producing all the effect 
at which the composer aimed. Herr Becker enters thoroughly into the 
spirit of Spohr’s music, which he plays con amore, and which suits him 
as though it had been written expressly for his fingers. The concerto 
under notice is one of those which, being least frequently heard, are 
consequently the more welcome. Herr Becker’s performance was in 
every respect admirable; and its merits were fully appreciated by the 
audience, who unanimously recalled him at the conclusion. The other 
“solo” was for the pianoforte—the pianist being M. Nicolas Rubin- 
stein, a player of great ability, who, nevertheless, would have done more 
wisely in selecting a bond fide production of some great master, rather 
than an “arrangement” of Weber by Dr. Liszt. If Weber had in- 
tended orchestral accompaniments to his characteristic Polonaise, he 
could, in all probability, have furnished better than those invented by 
Dr. Liszt. M. Rubinstein’s execution, nevertheless,’ was so vigorous 
that he too obtained the honour of a genuine “recall.” Although there 
was only one singer, the vocal music was as attractive as could be de- 
sired. Mlle. Trebelli, in two of her most admired pieces and one of her 
brilliant and showy characters, completely enchanted the audience. How 
this so recently known and yet already very popular artist sings “Una 
voce,” from the Barbiere, and Urbain’s second air (‘‘ No, no, no”), from 
he Huguenots, our musical readers need not be informed. Enough that 
she gave them on Wednesday night in her most finished and engaging 
style, and was no less happy in the scena, “ Di tua fede,” from Merca- 
dante’s Jl Giuramento, after which, as after the romance of Meyerbeer, 
she was loudly summoned back to the orchestra. The obdligato flute 
accompaniment in Mercadante’s air, it should be added, was played to 
perfection by Mr. R. S. Pratten, and acknowledged by a distinct round 
of applause. 


Dr. Wylde’s concerts have never been, and never deserved to be, more 
prosperous than now. In the course of the series just expired his 
arrangements have been unusually liberal. His orchestra, always first- 
rate, still further reinforced ; his chorus numerous and thoroughly effi- 
cient; his solo singers, including such artists as Mlle. Titiens, the sisters 
Carlotta and Barbara Marchisio, Mlle. Trebelli, &c. ; his solo instru- 
mentalists, such players as Herr Joachim, Herr Becker, M. Alfred Jael, 
Mr. J. F. Barnett, Herr N. Rubinstein, the brothers Edward and Henry 
Holmes, and Mad. Arabella Goddard; his programmes on each occasion 
well selected and rich, no less than varied in interest—one and all com- 
bined in rendering the New Philharmonic Concerts continually attrac- 
tive. The greatest symphonies, overtures, and concertos of the greatest 
masters have been introduced with rare discrimination; and as perform- 
ance succeeded performance the attention of the musical public was 
more and more excited. Dr. Wylde, in short, merits well of his patrons; 
and, as the result proves, they have not shown themselves insensible to 
his claims—his concerts having been crowded even at a period when the 
opening of the International Exhibition might have been expected to 
eclipse every other public attraction. Mr. W. Graeff Nicholls, Hon. 
Sec., announces that they will be resumed in April, 1863, 


_ ——— 


Vocat Association. — The last concert of the Vocal Association 
(Friday se’nnight), under the able direction of Mr. Benedict, was one 
of the most attractive ever held at St. James’s Hall. The members of 
the society gave several part songs, and among the rest “The Reaper,” 
and “ The Birds,” two genial and charming specimens from the port- 
folio of Mr. G. Osborne; Mr. Benedict’s spirited and characteristic 
“ Hunting song” (encored); the same composer’s even more musically 
interesting serenade (“ Bless’d be the home”); a Fisherman’s chorus 
(“Good night”), by Dr. Bennett Gilbert —like the compositions of 
Mr. Osborne, “ New from the mint;” and, last not least, Mendelssohn’s 
inimitable ‘ Departure,” better known as “QO hills and vales of plea- 
sure.” With ‘the whole of the foregoing the audience, which filled 
every part of the building, were manifestly ‘gratified. Besides these 
very agreeable exhibitions of the choir there was an unaccustomed 
variety of solo singing, by some of the most distinguished artists at- 
tached to Her Majesty’s Theatre. Mlle. Trebelli—who is quite as 
welcome, because quite as versatile and clever, in the concert room as on 
the stage, and who, by legitimate means, is rapidly attaining the height 
of popularity—created a marked sensation in the polka, “ Gia della mente 
involasi ” (from Sig. Alary’s Tre nozze), ina duet from the Trovatore, 
with Sig. Naudin, and in the famous ‘“ Dunque io son,” with M. 
Gassier, all three being loudly applauded, and the first two unani- 
mously encored. A similar compliment was well earned by Sig. 
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Naudin, with “La donna e mobile,” and might have been claimed with 
equal reason by M. Gassier, whose vigorous and animated delivery of 
Figaro’s immortal “ Non piu andrai” was warmly appreciated. Miss 
Alice Dodd and Mrs. R. F, Abbott—the first a young and rising singer, 
the last 2 member of the Association—were also contributors to the solo 
department. Miss Alice Dodd has not only promise but actuai capa- 
bility, which she proved, to her own credit and the entire satisfaction of 
her hearers, in both of the songs set down for her, in each instance being 
warmly applauded. Morcover, Mlle. Louise Liebhart, a vocalist hitherto 
unknown to England, though long celebrated at Vienna as one of the 
most eminent artists belonging to the Imperial Court and Imperial 
Opera, made her first appearance with unqualified success. Mlle. Lieb- 
hart introduced a graceful serenade, by Proch, entitled ‘“ Morgen- 
fenster ;” 2 Hungarian national air, arranged by Kiicken; and a ge- 
nuine Swabian song. An extremely agreeable voice, and a style of 
singing full of sensibility and expression—accompanied, too, when re- 

quisite (as in the Swabian melody) by a certain quaint humour — so 

strongly enlisted the sympathies of her hearers, that each of Mlle. Licb- 

hart’s three pieces was called for again, and in two instances she was 

forced to comply with the somewhat inconsiderate demand. Mlle. 

Titiens was to have taken part in this concert, already rich in 

attractions; but detained at Her Majesty’s Theatre for the night 

rehearsal of Robert le Diable, she was unable to appear. The 

audience, however —who, in addition to what has been cited, were 

treated to an admirably written trio (in E), for pianoforte, violin, and 

violoncello, the composition of Mr. Aguilar, and a fantasia, for violon- 

cello, on themes from Lucia di Lammermoor — had little cause for com- 

plaint. The trio was played by Mr. Aguilar himself, a pianist no less 

than a composer of well known and recognised ability; Mr. Henry 

Holmes, one of the brothers (Alfred and Henry Holmes) whose remark- 

able performances of Spohr’s violin duets elicited the marked approval 

of that illustrious musician (with what solid reason was made brilliantly 

evident at a recent concert of the Musical Society of London); and 

M..Paque, the frequent and worthy substitute for Sig. Piatti at the 

Monday Popular Concerts. The fantasia, M. Paque’s own production 

—as cleverly executed as composed—met with unanimous approval. 

Mr. Benedict was, as usual, conductor, and Herr Wilhelm Ganz a 

zealous and competent pianoforte accompanyist. On the whole, the 

Vocal Association has rarely given a better or more pleasantly varied 
entertainment. 

Nationat Cuorat Socrery.—The performance of Elijah, on Wed- 
nesday last, was perhaps the most successful effort of this promising 
association. The principal singers were Miss Eleonora Wilkinson, who, 
steadily advancing in her profession, bids fair to become a valuable 
addition to our oratorio singers ; Mad. Laura Baxter, whose superb con- 
tralto voice has seldom been exhibited to greater advantage, — the airs 
“Woe unto them,” and “ O rest in the Lord,” creating a marked sensa- 
tion (the latter being warmly encored); Mr. Swift, who gave particular 
effect to the tenor music; and Mr. Weiss, whose noble delivery of the 
music of the prophet is fortunately too well known to require any notice, 
beyond the statement, that he has never sung more finely, or created a 
deeper impression. The trio, “ Lift thine eyes,” in which Miss Fosbroke 
joined the first-named ladies, went so well that a unanimous demand for 
its repetition was insisted upon,—a similar compliment being paid to the 
unaccompanied quartet, “Cast thy burden upon the Lord.” If the band 
was numerically weak, and in more than one department somewhat in- 
efficient, the chorus made ample amends, and we must confess to agree- 
able surprise at their very decided improvement. Although in one or two 
instances,—such as “ The fire descends,” and “ He that shall endure ”— 
there were occasional tokens of unsteadiness, on the whole the choral 
singing was most praiseworthy, the bright fresh voices of the sopranos 
telling out with wonderful brightness. The progress his chorus has 
made reflects credit on Mr. G. W. Martin. The large room at Exeter 
Hall was as crowded as it usually is at the concerts of the Sacred Har- 
monic Society, though perhaps with less inconvenience to the public, 
owing to a better arrangement of the seats, As the prices ranged from 
one shilling to five, all classes of hearers were accommodated ; and 
seldom has a more attentive audience been assembled. 

M, TuaLverc’s Matinkes.—M. Thalberg’s second concert took 
place on Monday, at the Hanover Square Rooms, which were crowded 
m every part. ‘This was no more than might have been expected, after 
the extraordinary impression created by his first performance a weck 
previous. On the present, as on the former occasion, M. Thalberg’s 
programme was chiefly limited to the productions of his own pen. The 
only exceptions, indeed, were one of Mendelssohn’s Lieder ohne Worte 
(the Volkslied in A minor), and another of those fugitive rhapsodies 
with which the illustrious author of Guillaume Tell has been lately so- 
lacing his leisure hours. In the Prélude del’ Ancien Régime the “Pianist 
of the Fourth Class” again emphatically vindicates his claim to the title 





of “ Pianoforte-composer of the First.” The fugato, which constitutes 
an episode in this so-called Prélude, is as quaint and original as it is 
elaborate. M. Thalberg’s own compositions included a new fantasia, 
on subjects from the Trovatore (MS.)—a work of enormous difficulty, 
but planned and laid out with ali the ancient skill, and embellished with 
all the ancient felicity ; the masterly fantasia on Lucrezia Borgia; that 
on “ The last rose of summer;” and that on the Prayer, “ Sleep song,” 
Tarantella and March from Za Muette de Portici. The execution of 
these elegant and ingenious tours de force, in which grace and brilliancy 
go hand in hand, was faultless—the applause elicited, in each particular 
instance, enthusiastic. ‘“ The last rose of summer”—with which, in M. 
Thalberg’s long absence, Mad. Arabella Goddard has made the English 
public so intimately acquainted, and which never fails to please wherever 
it is heard—was listened to with rapt attention. Equally well received 
was the melodious and graceful Barcarolle—which, however familiar, 
must be rendered in M. Thalberg’s own inimitable style to be thoroughly 
understood and appreciated. Three numbers from the Soirées de Paue 
sillippe—the last (No. 6) an inspiriting tarantella ; the “ transcription” 
of the quartet from Rosini’s Mosé in Egitto (“Mi manca la voce ”) ; 
and the “ Neapolitan Air’—a very attractive excerpt from The Art 0 
Singing applied to the Piano— completed the programme. M. Thalberg’s 
playing, in these as in the other pieces, reached the highest ideal to 
which “ virtuosity” (in the euphuistic vocabulary of musicians, who avail 
themselves indiscriminately of foreign idioms) can reasonably aspire. 
To say nothing of his marvellous powers of execution, M. Thalberg’s 
universal command of expression carries with it a charm that might 
atone for a multitude of comparative deficiences; but, as in the exclu- 
sively mechanical side of his art this accomplished professor is irre- 
proachable, his performance of his own music can be appropriately 
described under no other name than that of “ absolute perfection.” 


Map. Ley’s Concert.—Mad. Shepherd Ley, a lady possessing a 
fine mezzo-soprano voice, and a singer of more than ordinary talent, 
gave a concert at the Hanover Square Rooms, on Tuesday last. She 
was assisted by several excellent artists, who by their performances 
contributed greatly to the success of the entertainment. Among the 
vocalists were Mad. Lemmens-Sherrington, Miss Ransford, Miss 
Messent, and Mrs. Merest (late Miss Hawes), Mr. Montgomery, Mr. Mor- 
land, &c. The instrumental music was entrusted to Herr Lidel (a 
violoncellist of known ability) and Herr Wilhelm Coenen, one of the 
numerous pianists who have been attracted hither by the prospects of a 
brilliant season. Herr Coenen, in two pieces—a grand Polonaise by 
Chopin, and a Fantasia on English airs, of his own composition—dis- 
played talent of no common order. Indeed, the young virtuoso, 
after playing Chopin’s Polonaise with extraordinary vigour and pre- 
cision, ereated a great sensation by the performance of his own 
Fantasia, written for the left hand only. The two airs, “ God save the 
Queen,” and “ The last rose of summer,” are so ingeniously treated that 
one could not but admire the contrivance of the composer no less than 
the dexterity of the performer. Herr Coenen played upon a grand 
pianoforte well calculated to exhibit all the characteristics of the 
modern school of execution. Here and there we might have wished for 
greater delicacy of touch, or rather, more subdued power; but on the 
whole, Herr Coenen’s performance is entitled to very warm commenda- 
tion. 


Mr. Sataman’s Concert.—Mr. Charles Salaman (who, by the inde- 
fatigable politeness and perseverance he has evinced in discharging the 
onerous duties of honorary secretary to the Musical Society, has of late 
made good as strong a claim upon every member of the profession as he 
long since established on the general public by his sterling talents in 
the twofold capacity of pianist and composer) gave a concert, on,Tues- 
day evening, of unusual pretensions. The Hanover Square Rooms were 
well filled, and the audience were so much interested in the programme 
presented to them that the majority remained until they were dismissed 
by Mr. Salaman himself. Among the most noteworthy features of the 
concert must be mentioned a MS. song from the pen of the bénéficiarre, 
“Lov'd one, I think of thee,” an exceedingly charming and elegant 
composition, rendered to perfection with the splendid voice and faultless 
style of Mr. Santley; and an expressive serenade, also by Mr. Salaman, 
“Gia la notte,” sung with his usual taste by Herr Reichardt. Besides 
taking part with his pupil, Miss Emma Lewis, in Moscheles well-known 
duet for two pianos, “ Hommage 4 Handel,” and playing some “songs 
without words” of his own composition, Mr. Salaman gave. marked 
interest to his concert by performing solos from Handel and Scarlatti 
upon a double harpsichord, manufactured by Tschudi, the predecessor 
of Broadwood ; upon just such an instrument, in fact, as both those 
composers must have themselves used. Mr. Salaman was assisted by 
Mad. Guerrabella, Mlle. Parepa, Mad. Sherrington, M. de Fontanier, 
Herr Laub, and the Messrs. Holmes. 
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THE CHARITY CHILDREN AT ST. PAUL’S. 


Tue anniversary mecting of the Charity Children at St. Paul’s took 
place on Thursday, the 12th inst., under the dome of the church, when, 
as usual, full cathedral service was performed, with anthems and the 
ordinary musical accompaniments. Owing to the removal of the scaf- 
folding erected by the Dean and Chapter for the special services, it was 
necessary to make new arrangements for the choir and instrumental 
performers. Mr. Arthur S. Newman, architect of the Festivals, how- 
ever, whose successful cooperation at these interesting mectings has so 
often been acknowledged in appropriate terms, has this year, as on all 
previous occasions, shown himself equal to the emergency; and although, 
at the wish of the Dean—who, with a just feeling of pride, objected to 
any temporary structure interfering witn the general aspect of the 
magnificent cathedral under his charge, at a time when a host of 
foreigners would be likely to inspect it—the raiscd platform for the 
accommodation of the public, at the west end of the building, was dis- 
pensed with, the general aspect of the interior was as imposing as ever. 
The children from the various schools were distributed precisely in the 
same manner as formerly; aud the “spectacle,” picturesque and ex- 
citing even to those to whom for long years it has been familiar, must 
have impressed strangers with mingled feclings of astonishment and 
delight. 

The prayers were intoned by the Rey. Mr. Simpson, and the lessons 
read by the Rev. Mr. J. V. Povah—both minor canons. The choir 
included, as from time immemorial, not only the singers exclusively 
attached to St. Paul’s, but emissaries from St. George’s Chapel (Wind- 
sor), the Chapel Royal, the Temple, Westminster Abbey, &¢c.—about 
eighty in all. Mr. H. Buckland (vicar-choral)—upon whom, and Mr. 
George Cooper, organist of St. Sepulchre’s and sub-organist of St. 
Paul’s, devolves the very important charge of training and practising 
the young singers for the important ceremony at which they are annu- 
ally expected to assist—beat time, from an elevated pulpit, so conve- 
niently placed as to be within sight of the great majority. At the organ 
(the superb new instrument recently purchased by the Dean and Chap- 
ter—an invaluable adjunct) were Mr. Goss, chief organist, under whose 
superintendence the whole of the musical part of the festival is prepared, 
and Mr. George Cooper ; while near the organ were stationed the 
four trumpets (Messrs. T. Harper, Irwin, Jones, and Macfarlane) and 
the drums (Mr. Chipp)—the “orchestra” so indispensable in maintain- 
ing the equilibrium and adding to the sonority of the performance. The 
musical “ programme” was almost precisely the same as in former years, 
Of course the “ Preces” and “ Responses” were those of Tallis, who, 
though writing as carly as the reign of Elizabeth, and little known 
through his other works, seems to have accomplished something in this 
instance which, by universal consent, is regarded as inseparable from 
the cathedral service of the Church of England. Before prayers the 
100th Psalm—* All people that on earth do dwell”—set to the most 
simple and at the same time most impressive of hymn tunes, with which 
Haydn, for whom the music of M. Berlioz would not have been music 
at all, and M. Berlioz (more than half a century later), to whom the 
music of Haydn was never over and above congenial, were equally en- 
chanted—was sung by the children ; and in saying that the “ unison” 
of their “ thousands” of fresh voices, employed upon so familiar‘a strain, 
in a great measure realised the ideal of sublimity, we are only echoing 
the opinions of some of the greatest musicians and musical judges. The 
Chant was that of Dr. Crotch (in C), a pleasing, but in some sense tri- 
vial melody, which barely retains its freshness after the many repetitions 
which the necessities of the service entail. Although, perhaps, more 
than 1,000 chants are to be had for the asking, it is not less true that 
scarcely one exists (or, at least, is in general use) that can be cited as 
worthy. The “Te Deum” and “ Jubilate” were sung as usual to “ Dr. 
Boyce in A,” which, unaffected and graceful as, in some respects, it 
undoubtedly is, should long before have given place to something — we 
do not say more erudite, but beter. Surely there are musicians among 
us capable of setting these essential portions of our service to strains 
more eloquent and inspiring. It is only the other day that, at the Fes- 
tival of the Sons of the Clergy, in this very same cathedral, we had to 
mention, in terms of unqualified praise, a new anthem, by Mr. Goss, writ- 
ten for the occasion. Now, as Mr. Goss is organist of St. Paul’s Cathe- 
dral, it is hardly too much to exact from his pen—if not every 
year, at all events now and then—a new anthem, in which the voices of 
the charity children might be judiciously combined with those of the 
choir, Here is ‘an“opportunity of which Mendelssohn would have 
availed himself with eagerness —an opportunity for effects, however 
simple, both novel and impressive. Mr. Goss is a master, as all the 
musical world is aware. He is also (as his printed works haye shown) 
a composer of genius. Why, then, when his duties so exclusively con- 
nect him with St. Paul’s Cathedral, should not his talents be devoted to 





such a work ? Dr. Boyce is very well in his way ; more than respect- 
able, indeed ; but we are much mistaken if Mr. Goss could not produce 
an anthem to console all lovers of sacred music for at least the tem. 
porary secession of his time-honoured predecessor, whose “Te Deum ” 
and “ Jubilate,’ composed for the coronation of George IIL, have lost 
much of their freshness by a century’s wear and tear. One of the 
grandest performances on this occasion — and, indeed, one of the 
grandest we ever heard —was that of Handel’s superb anthem, “ Zadok 
the Priest, and Nathan the Prophet, anointed Solomon King *— com. 
posed in 1727, for the coronation of George II. Never in our expe- 
rience have the children (the choir was necessarily perfect) sung so 
well as in this truly magnificent piece. The unison for boys’ voices 
on the words, “ May the King live for ever,” and other points that we 
have no space to particularize, produced a thrilling sensation, and made 
us more than ever long for some composition from a modern pen — 
native or foreign, M. Meyerbeer or Mr. Goss — in which such elements 
of legitimate musical effect could be expressly, instcad of (as in the 
case of Handel’s anthem) accidentally, employed. The whole perform- 
ance (accompanied by Messrs. Goss and Cooper on the organ) was 
splendid. Precision and delicacy went hand in hand, The words, 
the music, the place, and the occasion, all combined in creating an im- 
pression that under any other circumstances would be impossible. No 
praise can be too high for Messrs. Buckland (leader of the choir at the 
special Sunday evening services) and George Coeper, who in the inter- 
val between the present festival and the last have trained the children 
to such good purpose. 

Immediately before the sermon we had the 118th Psalm (“ Ye saints 
and servants of the Lord”) to the fine old tune of Ganthany (1774) — 
which would, we think, lose nothing by the omission of the chorus, 
“ Hallelujah,” added by some unknown hand, and quite out of sorts 
with the rest, The contrast between the “ tuttis”—where the trumpets 
aid in giving extra force and sonorousness to the choral unison— and 
the passages allotted to the voices of the girls alone (“His rising 
beams or setting rays” —* Who made the Heaven wherein He dwells,” 
&c.) lends a peculiar attraction to this tune, which, old as it is, seems to 
be endowed with perennial freshness. Still nobler is the setting by Dr. 
Croft (1702) of the 104th Psalm, which followed the sermon, This 
was even more admirably given by the children, whose “high E” on 
the word “ fame” (“So passing in glory, so great is Thy fame”) was 
as clear as a bell, and as resonant as a trumpet. In the “ Hallelujah” 
—the immortal “ Hallelujah” from the Messiah — with which the 
service always terminates, and with which it is likely to terminate a 
century henee, supposing the festival endures as long —the juvenile 
host of singers reached their culminating point of excellence, in some 
of the unison passages (as, for example, “ For the Lord God Omni- 
potent reigneth”), not only rivalling, but excelling, the precision with 
which, in the earlier part of the service, they gave the “Gloria Patri” 
of old Tallis, after the reading Psalms. Of course, the chorus was 
taken slower than it would be at Exeter Hall, but the impression 
created was, under the circumstances of place and executancy, all 
the more solemn. So well have the children been drilled by their 
teachers since last festival that they not only sang more than 
twice as much of the chorus as on any former occasion, but 
the organists, Messrs. Goss and Cooper, were enabled to play the 
whole of the accompaniments, arranged from Handel's score. A point 
worth mentioning is the manner in which the exquisitely beautiful 
phrase, “The kingdom of this world is become the kingdom of our 
Lord,” was breathed rather than declaimed. Finest of all, however, 
was the astonishing passage of ascent, on the words, “ King of Kings,” 
&c. — from D up to F, with the long sustained notes at each step in 
the progression. The effect of the multitudinous unison in this instance 
beggars description. But enough has been said of the children. A 
strong word of praise is due to the united choirs for their almost fault- 
less execution of everything assigned to them in the musical service. 
It would be no compliment to such practised musicians to say that they 
had improved, but certainly we never heard them sing better. The 
sermon was preached by the Bishop of Durham, who took for his text, 
chapter 7, verse 12, of Ecclesiastes —“ For wisdom is a defence, and 
money is a defence,” &c. 

Notwithstanding the extreme inclemency of the weather—the pelting 
rain (which almost turned the exodus from the cathedral after the 
service into a scene of confusion)—the attendance was very large. 
After so signal a success, let us hope that there may be no further talk 
of bringing these admirable, useful, and humanizing anniveisaries to 
an end, What if one year’s receipts should not exactly balance the 
expenses ? An indifferent season or two ought not to be taken 
seriously into account, if it be true, as is generally reported, that the 
Society of Patrons have between 7,000/. and 8,000/ in hand. Why not 
manage things a little more after the manner of other societies? 
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Numbers of people, able and willing to pay, get access to the dome by 
favour-tickets, at disposal of the committee; whereas if tickets were to 
be had (and they are universally asked for) at Chappell’s, Cramer’s, 
Mitchell’s, Boosey’s, and other great music shops and libraries, half a 
guinea might be charged, and no one grumble, At any rate, we cannot 
too often insist that the idea of abolishing these festivals is altogether as 
preposterous as the fact of their being abolished would be disgraceful. 
Give the children a holyday at the Crystal Palace once a year by all 
means, but let not that be (as was once the case) a pretext for skipping 
one of the anniversary meetings in the cathedral. If the new and 
splendid organ is for ever to be unfinished, at any rate let the festival 
proceed. 


THE HANDEL TRIENNIAL FESTIVAL. 
(Communicated), 


Berore entering on a comparison between the musical force employed 
at the International Exhibition opening on the Ist of May, and that of 
the forthcoming Handel Festival, it may be worth while to notice the 
occasions on which very large orchestras have been assembled, and the 
advance which has been made. Neither at the opening of the 1851 
International Exhibition, nor at any of the musical festivals up to that 
time, had a larger musical force been engaged than at the ordinary con- 
certs of the Sacred Harmonic Society. The first was at the opening of 
the Crystal Palace, on 10th J une, 1854, when about 1,600 amateurs and 
professors were employed, including thirty double basses. The novelty 
created great interest ; and as the music was confined to the Old Hun- 
dredth Psalm, “God Save the Queen,” and the Hallelujah Chorus, its 
effect was striking. The Paris Exhibition, in 1855, was opened with 
considerable parade. The music, however, failed. The closing cere- 
mony (the distribution of medals) was one of the most imposing of 
modern times. Great efforts had been made to render the music a 
striking adjunct to the rest ; but, though upwards of 1,200 musicians 
were employed, no effect was produced. The orchestra was placed in 
an elevated, strait gallery, and the music unfit for such an occasion. 
At the Dublin Exhibition opening, in 1853, a good musical display 
took place, A proper orchestra had been built, and on the whole the 
music was very successful. The Handel Festivals of 1857 and 1859 
were so similar to the coming event, that particular allusion to them is 
not needed. In 1857 the orchestra held about 2,500. Being open at 
the sides and back, a large portion of the sound was lost. In 1859 the 
orchestra was considerably enlarged, and enclosed to a height of fifteen 
feet, while over it was suspended an oiled canvas awning, to remedy the 
defects of 1857. This was only partially realised; the music at the 
Commemoration Festival, therefore, although occasionally grand, did 
not produce that overpowering effect of which it was believed capable. 
To make these Festivals, with their large profits, a permanent success at 
the Crystal Palace, the great orchestra must be roofed over. Many 
were the suggestions. Without entering upon a technical description 
of the great roof which has recently been thrown over the orchestra, it 
will suffice to say, that it has been accomplished most successfully, as 
well in regard to musical results as to the method of its construction 
and its perfect security. No additional weight has been imposed on 
the building itself, as the roof is supported independently of the original 
structure. Many scientific men, architects, and engineers, who have 
Inspected the work, assert that it has added to the solidity of the 
great arched roof of the main building; and this, coupled with the 
additional iron columns lately added to the front of the centre transept, 
has added cight times its strength to the original Crystal Palace transept. 
The want of a proper sounding-board, like this new roof of the Crystal 
Palace orchestra, was very manifest at the opening of the International 
Exhibition, The number of musicians was only inferior to that engaged 
at the Handel Festivals. The effect, however, was comparatively small. 
In the coming Festival, amateurs and professors engaged, for the first 
time, have a proper orchestra; and there is no doubt about the effect. 
Public curiosity is excited to learn what the impressions will be under 
such conditions, Among those qualified to judge, there is but one 
anticipation; and bearing in mind the care which has been taken in the 
selection of the performers, the regular and systematic rehearsal to 
which all have been subjected, there can be no question that the results 
of the coming Festival will show a success far beyond any that have 
preceded it. The Messiah-day, as yet, appears most in request with 
the general public, : 


SACRED HARMONIC SOCIETY. 
HANDELIAN,— Read, learn, and inwardly digest.—* Solomon was revived 


last evening, after having been laid aside for eight or nine years, we be- 
lieve, It drew an overflowing assemblage; and though it is far from 





being one of Handel’s greatest works, yet it has so many beauties, and 
was so well performed, that the audience were highly gratified, and tes- 
tified their pleasure by an unrestrained applause, the self-imposed pro- 
hibition of such demonstrations at Exeter Hall being now very little 
attended to. We are glad it isso. There can be no reason, on reli- 
gious grounds, for withholding any expression of approbation when we 
listen to the performance even of sacred music. And judicious applause 
undoubtedly has the effect of encouraging and animating the performers, 
who are necessarily chilled and dispirited when their best efforts are 
received with rigid, unrelaxing silence. Solomen is one of Handel’s 
latest works, written at a time when he had begun to feel the infirmities 
of age, Often unfortunate in the literary assistance he received, he was 
especially so in this instance. Solomon is the worst of the poems written 
for him, and is supposed not to have been by his poet-in-ordinary, Dr. 
Morell, because it is so much below the level of that worthy gentleman’s 

known productions. The language is mean, both in diction and senti- 

ment; and there is something almost sickening in the fulsome adula- 

tion which the great monarch receives from the courtly sycophants 

around him. Some of the choruses—especially “From the censer curl- 

ing rise”—which might have been inspired by veneration for the 

Deity—lose their effect when we find them employed to celebrate the 

power and wisdom, and magnificence of King Solomon. Of the 

three parts into which the piece is divided, the first is chiefly made up 

of matter of this kind, varied by a few passages of conjugal endearment. 

Last night this portion was “cut” unsparingly, much to the advantage 

of what remained. The second part, which is by far the best, contains 

the celebrated “Judgment” of the dispute between the two mothers for 
the possession of the child. ‘This scene is pretty well managed by the 

poet, and Handel’s music is as dramatic as it is beautiful. The last 

part, the visit of the Queen of Sheba, is secular in its character, being 

festive, gorgeous, and almost theatrical. The principal parts in this 

oratorio are for female voices, and were written for favourite singers of 
the Italian Opera, who must have been conversant with the English 

language and English elocution to a degree of which there are no 

instances in our day, The part of Solomon himself is for a contralto, 
and was last night sung by Miss Dolby. The other female parts were 

sustained by Mad. Catherine Hayes and Mad. Weiss. The recitative, 

“Tsrael attend,” in which the king pronounces judgment, was, on Miss 

Dolby’s part, a noble piece of declamation, delivered with great dignity 

and beauty. Miss Dolby’s singing of the fine pensive air, “What though 

I trace,” too, was a model of style and expression. ‘The male parts, 

which have no dramatic interest, and are ungrateful for the singers (the 

tenor part especially, which, having been written for a famous singer of 
Handel's day, Lowe, is full of long divisions and other difficulties), were 

sustained by Mr. Montem Smith and Mr. Thomas.” What will 

“ Handelian” say now ? 

Tue Duke anp Ducness or MAncuester entertained at their 
mansion in Great Stanhope Street, on Saturday, their Royal Highnesses 
the Duchess of Cambridge, the Grand Duchess of Strelitz, the Princess 
Mary, and a distinguished party. In the course of the evening a 
selection of English part music was performed by Tue Lonpon GLEE 
AND MapricaL Union, under the direction of Mr. Land. 

S><—. 

Paris.— (Extract from a private Letter.) —“ I must inform you that 
Hector Berlioz has written a comic opera. As the Paris theatres still 
close their doors against him, he has destined it for the inauguration of 
the French theatre at Baden-Baden—of course, at the request of the 
local Play-King. It is in two acts, and is entitled Béatrice et Bénédict, 
Berlioz is said to have written the book himself, founding it on 
Shakspeare’s Much Ado about Nothing. The opera will be produced in 
August. Despite the admonitions of the papers, the management of 
the Imperial Opera has not yet made up its mind to bring out his great 
work, Les Troyens. Such treatment of such a man—and a member 
of the Institute to boot —is incomprehensible.” 

Crysrat Patace.— Mr. Thomas Baring, M.P., as one of the Com- 
missioners of the International Exhibition, gave a féte on Friday, at the 
Crystal Palace, to the jurors and foreign visitors to the Exhibition. The 
south wing and the suite of private rooms reserved for Mr. Baring’s 
guests were thrown open at 3 o’clock, and carriages continued to set 
down company until after 6 o’clock. The band of the Coldstream 
Guards, under the direction of Mr. Godfrey, performed on the terrace 
during the afternoon. Shortly after 4 there was a display of the whole 
series of great fountains and waterworks, and at 5 o'clock M. Blondin 
exhibited his skill and courage by passing over them on a high rope. 
The orchestral band performed in the concert room, and Mr. Coward 
on the Handel Festival organ at 3 o'clock. Mr. Baring received his 
guests in the large dining-room, and most copious refreshments were 
served in the long gallery and in the small dining rooms. The company 
separated shortly after 7 o’clock. 
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ST. JAMES’S HALL. 
MONDAY POPULAR CONCERTS. 


IGHTY-EIGHTH CONCERT, ON MONDAY 

“A Evening, June 23, 1862, for the Benefit of 

al 
HERR ERNST. 
PROGRAMME. 
io, i ig Violi Jioloncello, MM. 
+ L—Trio, in B flat, Op. 99, for Pianoforte, Violin, and Vio 0, 
Hue, Laub and Davidoff (Schubert); Song, ‘ T’amo, Mr. Santley, by permission of 
J ‘H Mapleson, Esq. (J. Benedict); Klégie, for Violin Solo, with Pianoforte Ac com- 
animent, Herr Joachim (Ernst) ; Song, ‘* Swifter far than summer’s flight, 
Sainton-Dolby (J. W. Davison) ; Sonata, in D, Op.:10, Mr. Charles Hallé (Beet- 
hoven). f ae aa , aaa 
‘ —_ tet, first time of performance in England, Ist V iolin, Herr Joachim ; 
ont Fens * snaag Viola, eer Molique; Violoncello, Sig. Piatti, (Ernst); New 
Song, “ The wind,” Mr. Santley (Hecht); Song, “* When I was young, Mad. Sainton- 
Dolby (H. F. Chorley); Pensées Fugitives, for Violin and Piano, MM. Laub and 
é(E d Stephen Heller). 
eeeiennaiiee, - Conductor: Mr. BEeNnepicT. | 
To commence et Eight o’clock precisely. 

v —It is respectfully suggested that such persons as are not desirous of remain- 
wets end of the performance can leave either before the commencement of the 
last instrumental piece, or between any two of the movements, so that those who wish 

mg » whole may do so without interruption. mn ‘ 
“fae the last eee piece and the Pensées fugitives for Violin and Pianoforte 
an interval of Five Minutes wiil be allowed. The Concert will finish before Half- 
past Ten o’clock. “ 
Sofa Stalls, 10s. 6d. and 5s.; Balcony, 3s. ; Admission, Is. 

Tickets to be had of Mr. Austin, at the Hall, 28 Piccadilly; Chappell & Co., 50 New 
Bond Street, and all the Principal Musicsellers. 





TO CORRESPONDENTS. 

Errre.— No answer has reached us. Qu’ est ce? 

Busxin.— The article was as subjoined :—* ApELPHI THEATRE.—The 
drama of Janet Pride, which has been played with uninterrupted 
success ever since its production, closed the first epoch of its existence 
last weck, and will not be repeated till Whit-Monday. As the with- 
drawal of a piece in the Easter holydays might lead to a false im- 
pression, it may not be superfluous to state, that it is merely occasioned 
by the temporary abscnce of Mr. Keeley, who plays the chief comic 


TABLECoRNS.— Signore — convien distinguere locandiere da locandiere. 





BIRTH. 
On Thursday, the wife of Cunningham Boosey, Esq., of a son. 








NOTICES. 

To ApveERtIsERS.— Advertisers are informed, that for the future 
the Advertising Agency of Tum Mustcat Wortp 7s established 
at the Magazine of Mrssrs, Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Street (First Floor). Ad- 
vertisements can be received as late as Three o’Clock P.M., on 
Fridays—but not later. Payment on delivery. 

a Two lines and under ase sos Bh OU: 

Crrms { arory additional 10 words bab uses Gd. 


To PusLisHEeRs AND ComposErs.—All Music for Review in THE 
MusicaL Worip must henceforth be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244 Regent Street. 
A List of every Piece sent for Review will appear on the Satur- 
day following in Tur Musica Wort. 

To Concert GivErs.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in THE MuvsicaL Wortp. 
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VHAT the approaching Handel Commemoration at the 
Crystal Palace will be an unparaileled success there is 
every reason to believe. Nobody doubts it; everybody 
anticipates it; in fact, it is already a foregone conclusion. 
If this were not the universal expectation, it would not be the 











fault of the Sacred Harmonic Society, which not only has 
lent its energetic assistance, but has been devoting all its 
business-experience to bring about such a result. The 
Sacred Harmonic Society has, indeed, laboured zealously 
and unceasingly for the first “Triennial,” which is to bear 
the illustrious name of “ Handel.” The newspapers have 
recently abounded in lengthy and elaborate paragraphs, all 
pointing out the perfect arrangements in the great orchestra, 
the marvellous sonority obtained by the new vaulting, and 
Mr. Costa’s unqualified approval. If we are to put credence 
in these enthusiastic enunciations, we are bound to look for 
the Millennium. Nothing was ever like it—nothing will 
ever be like it. No prophet was ever so certain of a coming 
event as the Sacred Harmonic Society that the Festival next 
week will be a prodigious success. 

Well, we are inclined to place faith in these auguries. The 
success will be prodigious. Nothing we remember has ever 
looked more promising. Every precaution has been taken, 
every provision made, which foresight could suggest and art 
contrive to arrive at a perfect consummation. A perfect 
consummation, nevertheless, is of such rare occurrence as 
to warrant more or less preliminary caution. That a 
far more powerful effect will be given to Handel’s music 
than at any former Festival, is looked forward to as a 
certainty. The modifications and alterations in the great 
orchestra could not, we think, be improved upon. The new 
roof and elongation of the sides will not only economise the 
sound fifty per cent., but prevent its wandering at random 
all over the building, as was the case at each of the former 
commemorations. ‘The great Handel orchestra now presents 
the segment of an enclosed sphere, in which all the artists are 
placed, and from which sound can only proceed in a rectilinear 
direction. Formerly the sound was partly lost overhead, 
and partly travelled without restriction up and down the 
nave, along the aisles, or got entangled among the laby- 
rinthine galleries. Now, Skill and Construction stand 
sentinels in the orchestra, and allow of no divergence from 
the straight line. In fact, the orchestra in its present state 
is a complete inclosure, and answers all the purpose of a 
regular-built music hall, At the rehearsal this morning its 
acoustic properties will be fully tested, and all speculation 
be at an end. 

That the increased numbers of the band and chorus will 
lend additional force and grandeur to the execution, there is 
every reason to suppose. ‘There is a limitation, however, 
to everything ; and so vast a body of singers and instru- 
mentalists might, @ priori, endanger that precision which is 
the first essential of musical performance. In this instance, 
however, we are inclined to think there is no reasonable 
cause for apprehension. The band is composed of the most 
eminent players in the kingdom, and the members of the 
choir have been selected, with infinite care and trouble, from 
the most experienced choral bodies, provincial and metro- 
politan. Moreover, a regular course of training for the 
special performances, to take place next week at the Crystal 
Palace, has been gone through, during months past, by the 
several choirs; and a preparatory rehearsal took place at 
Exeter Hall last night, which, as far as we were enabled to 
judge from the effect in such a disproportionate arena, spoke 
trumpet-tongued for the approaching displays at Sydenham, 
on Monday, Wednesday, and Friday. 

The most intense excitement prevails among all classes 
about the forthcoming Festival, which we trust, for the sake 
of art and the musical reputation of the country, will realise 
the highest expectations. Now, more than ever, it is to be 
hoped that foreigners who attend the performances may 
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go. away with the conviction that England, in at least one 
department of the musical art—and that the noblest and 
the mightiest —is not behind the rest of Europe. 


--—-4---—- 


HE first general meeting of the shareholders in the 
T English Opera Association was held on Wednesday, in 
the large room at St. James’s Hall. In the absence of the 
Earl of Westmoreland, Col. H. P. de Bathe took the chair. 
The secretary (Mr. Cawood) read the notice convening the 
meeting, and also the report of the executive committee. 
The chairman moved the adoption of the report, which was 
seconded by Mr. Chandos Wren Hoskyns, and carried 
unanimously. Mr. George Wood (of the firm of Cramer, 
Beale & Wood) proposed the following gentlemen as the 
executive committee, viz. :—Mr. J. H. Arkwright, the Hon. 
F. H. F. Berkeley, Mr. Frederic Davison, Colonel H. P. 
de Bathe, Scots Fusilier Guards; the Hon. Seymour 
Egerton, Ist Life Guards; Mr. Chandos Wren Hoskyns, 
Mr. Edward James, Q.C., Mr. Alexander H. Ross, and the 
Right Hon. the Earl of Westmoreland, C.B. M. Lemmens 
seconded the motion, which was carried with acclamation. 
Mr. Robert Addison and Mr. George Wood were elected 
auditors. The accounts up to the 31st of March were pre- 
sented. The chair was then taken by Mr. Edward James, 
Q.C., and a vote of thanks having been given to Colonel H. 
P, de Bathe, the proceedings terminated. 

In the list of shareholders presented to the meeting we 
observed the following, connected with the musical pro- 
fession, viz. :—Robert Addison, M. W. Balfe, John Barnett, 
Joseph A. Barnett, Jules Benedict, Charles Beale, Henry 
Blagrove, John Callcott, J. G. Callcott, Wilbye Cooper, 
Frederick Davison, V. de Pontigny, Francis Dickins, Theo- 
dore Distin, James Etherington, Howard Glover, J. L. 
Hatton, F. V. Heddingham, John Howard, J. Lemmens 
(Conservatoire of Music, Brussels), Henry Leslie, Joseph 
Lidel, G. A. Macfarren, William Mason, R. L. Nunns, G. A. 
Osborne, Miss Euprosyne Parepa, W. Parkinson, H. Hugh 
Pierson, E. A. Ramsden, Mad. Lemmens Sherrington, James 
Smythe, Mrs, Sunderland, Charles Santley, John Thomas, 
W. J. Tennant, W. Vincent Wallace, W. H. Weiss, George 
Wood, Samuel Young, Charles Zeiss, &c. 


ae 


To the Editor of the Musica Wortp. 

IR,—Zohengrin has been once more produced, after the 
lapse of a considerable period. ‘The performance was for 

the benefit of the subordinate members of the Imperial 
Opera House, the subscription list being suspended on the 
occasion. It so happened that, at the termination of the 
opera, I had an opportunity of speaking to some non- 
professional friends, not devoid of intelligence in matters of 
art, and who, perfectly impartial, had now for the first 
time become acquainted with the “wondrous” Knight of 
the Swan. They said the work was something quite new 
and peculiar, if only because it was “something soaring above 
sounding singing mediocrity” (!)—because, in short, it ap- 
pealed to their sympathies in an uncommon manner. ‘True, 
it left the hearer in a state of total prostration (especially — 
they might have added—when obliged to remain fixed to his 
seat for upwards of three hours, with a heat of nearly thirty 
degrees, Reaumur). In the frame of mind which engendered 
the work, there was something morbid and unhealthy, while 
its superabundant mysticism, from beginning to end, with 
but few intervals, and those not over lucid, became, as the 
drama advanced, more and more oppressive, till, at last, it 





was actually insupportable. Under such an infliction, the 
mind is reduced'to the same condition as the body in conti- 
nuously sultry weather ; anxiously yearning for the outburst 
of the storm, until, at length, the lightning on the verge of 
the horizon announces that it has taken place at a great 
distance, without rendering the temperature a bit cooler. On 
the music, as musie, they would not venture an opinion, for 
they had heard, it was here to be considered — although far 
from remaining modestly in the background, which we sup- 
pose of the Greek drama—as of merely subordinate im- 
portance. But let me, as well as I can remember, quote the 
precise words employed by one of these gentlemen, Herr 
L n:— 

“Tn spite of many genial traits and an exceedingly remarkable power 
of combination,” he said, “ the fearful monotony of such music, operating 
outrageously in a particular way, was moreover so deficient in invention, 
and constantly painted with the same colours,—on principle, by the by— 
music which, when it did rise, always ran into ecsiacies, if not into vul- 
garity—as in many passages filled with ‘ Tartarian noisc’—and aiming at 
the production of effects calculated to shake Heaven and Earth—besides 
being frequently crammed with disguised or evident reminiscences — 
this fearful monotony, conduced, in {no trifling degree, to the exhaust- 
ing, ear-torturing, and heart-parching impression of the whole-—— 
Strange,” he pursued—in the same long-winded phrase — “that, as 
music, as well as poetry, affords, of itself, such trifling purely artistic 
pleasure, from the combination of two powers, so unsatisfactory in 
themselves, there should arise a third and higher Something more per- 
fect than anything opera and drama had ever realized; although it can- 
not be denied that an especial result might be effected by an original 
admixture of the elements, and that, by this, or some similar plan, a 
pure force might attain to an art-production, which, based partly on new 
principles, should prove equal to the old opera and the old drama, and 
create, with old means, a branch of art, new in a certain sense, and in 
which the fading branches of poetry as well as of music might possibly 
be regenerated.” 

I think, by the way, Richard Wagner would have no bad 
cause to retort upon the speaker for Ais exhausting and 
prostrating, if not mystical and “ heart-parching ” definition. 
Such, nevertheless — however, wind-baggedly laid down— 
were the impressions produced on these gentlemen by the 
drama and music of Lohengrin; and as they agree pretty 
well with those opinions which in humbler phrase I have 
more than once endeavoured to express about Wagner's 
efforts generally, I have preferred citing them, instead of 
venturing on any new original reflections of my own. The 
closely packed house, and the frequent bursts of applause 
showed that the interest taken by the Viennese public in 
Lohengrin was still vivid; and this is the same public, 
it should be remembered, that found no inward or outward 
sympathy with the Iphigenia of Gluck. 

With regard to this particular performance of Herr 
Wagner’s “opera-drama,” which, from the first, has been 
one of the best executed pieces on the Viennese stage, it 
comprised a mixture of good, weak, and absolutely bad. 
Among the “good”—Mlle Dustmann scarcely ever sang 
and played the part of Elsa better ; there was life and move- 
ment in every tone, every trait; anything finer or more 
consistent could not be imagined. Such assumptions are 
literally creative, inasmuch as they supply what is wanting 
in the poet and composer, to whom, vivified by such inspira- 
tion, his own work must appear almost strange. Herren 
Beck and Schmidt were also among the “good ”—the latter, 
indeed, having probably on no occasion represented the 
King with greater dignity. Herr Ander (Lohengrin) was 
but the shadow of what he has been. It was deplorable to 
see with what painful efforts he strove to maintain his 
position, while scarcely able to emit a sound. Tannhauser 
and Lohengrin, I fear, have done for Herr Ander. No 
wonder he would not hear of Tristan und Iseult. The 
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execution on the whole, was decidedly effective, except in 

the first chorus of the second act. There were many (and 

right welcome) “cuts ;” but still not half enough. Three 

hours or more of such music as Lohengrin require the iron 

nerves of a Liszt, the subserviency of a Raff, or the beau- 

fil(s)ial enthusiasm of a Hans Bulow, to endure. H. H. 
Vienna, June 14th. 


>< << 


Tur Irarran Opera 1N Parts. — M. Bagier, who, it may be 
remembered, was in negotiation, last year, for Her Majesty’s 
‘Theatre, purchased at a public auction, on Tuesday last, the Salle 
Ventadour (the Italian _— House), for the sum of 2,600,000 
francs (104,000/.). M. Calzado, the present occupier, offered 
2,500,000 franes (4,000/. less). ‘The position of these rival specu- 
lators is singular enough. M. Bagier has the theatre, without the 
right of performing Italian opera; while M. Calzado has the pri- 
vilege of performing Italian opera, without the theatre. _ : 

Vocat AssociatTion.—The annual conversazione of this society 
takes place, at St. James's Hall, the second week in July. Tnvita- 
tions are being sent to the Commissioners of the International 
Exhibition, and other distinguished foreigners now in London ; also 
to all the artists of eminence visiting England. The Earl of 
Dudley, President of the Vocal Association, who takes great in- 
terest in the conversaziones, is expected to be present. Be. 

Sia. Scurra’s New Orrra.—The opera of Sig. Schira, to which 
reference was made in our notice of the prospectus of Her 
Majesty’s Theatre, is underlined, The name of the new work is 
Nicolo De’Lappi. The subject is borrowed from a romance by 
Massimo d’Azeglio, founded on one of the most stirring and me- 
morable passages of Florentine history. Something new will be 
welcome both to subscribers and the public. 

Hanpex Trrennia Festivay. — Last night the final rehearsal 
of the chorus, preparatory to the grand rehearsal with orchestra 
and soloists (at the Crystal Palace) to-day, took place in Exeter 
Hall, which was crowded to the walls by the singers. Mr. Costa 
conducted. Only a few select visitors were present. The effect 
was stupendous. The chorus was for the most part “ provincial.” 

Mute. Louise Liesnart.—This eminent artist, “‘ court-singer” 
and prima donna at the Imperial Palace and the Imperial Opera 
in Vienna, has arrived in London, with the intention of remaining 
during the season. Mlle. Liebhart is mistress of various styles. 
The repertory of Anna Zerr (Astriaffamente, &c.), that of Mlle. 
Wildauer (the operatic soubrette, &c.), and that of the ordinary 
first-soprano, are equally at her command. She is also renowned 
as a singer of national airs — Suabian, Hungarian, &c., — to which 
she imparts extraordinary geniality and freshness. An account of 
Mile. Liebhart’s performance at a recent concert of the Vocal 
Association will be found in another column. 

Her Magsersty’s Tueatre.—-Mlle. Guerrabella is to make her 
“rentrée” next Tuesday, as Norina in Don Pasquale (Don Pas- 
quale, Sig. Zucchini; Ernesto, Sig. Giuglini), 

Tur Grocester Musicat Festivar.—Mlle, Titiens is engaged 
(so rumour says) for the forthcoming Glocester Festival. Tant 
mieux. 

Herr Lavs.— This gentleman, whose violin-playing at the 
Monday Popular Concerts has satisfied and delighted the audience 
even during the temporary absence of Herr Joachim, leaves Lon- 
don for Berlin on ‘Tuesday. It is Herr Laub’s intention, we 
believe, to return to England in January 1863, 

St. James’s Hatu.—The grand morning concert, on Wednes- 
day, to aid the fund for establishing schools in Southern Italy, was 
a complete success. A more crowded and brilliant audience has 
rarely been assembled in St. James’s Hall. ‘The programme — 
exclusively of a “miscellaneous” character—does not call for 
criticism. With such singers as Mad. Goldschmidt-Lind, Mlle. 
Titiens, Mad. Louise Michal, Miles. Carlotta and Barbara Mar- 
chisio, Mad. Guerrabella, Sigs. Belletti, Bettini, Zucchini, Giuglini, 
Mr. Sims Reeves, and M. Levassor (the Parisian John Parry), and 
such instrumental performers as Sig. Piatti, Sig. Arditi (who, 
though conductor at Her Majesty’s Theatre, is not the less an ex- 
pert violinist), Herren Jael, Rubinstein, and Otto Goldschmidt, 
any tolerably made out programme would have proved attractive. 
Happily, the selection was, of its kind, first-rate, and gave unqua- 
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lified satisfaction to the immense audience. There was no orches- 
tra, but the piano accompaniments were in the practised hands of 
MM. Pinsuti, Arditi, Li Calsi, and Otto Goldschmidt. 
GaripaLpi’s AppEaL Concert. —(From another report.) —A 
grand morning concert was given on Friday, in St. James’s Hall, in 
answer to Garibaldi’s appeal to the women of Italy for aid in the esta- 
blishment of schools in their liberated land. The response was as 
noble as the call which drew it forth. It is a curious circumstance 
that, with two Italian opera-houses open in London, the only ladies 
nationally qualified to reply on the part of this metropolis should have 
been the sisters Carlotta and Barbara Marchisio. Their male compa- 
triots, however, were in stronger force, numbering on their muster-roll 
Signors Giuglini, Giraldoni, Armandi, Bettini, Zucchini, Belletti, Pinsuti, 
Ciabatta, Campana, Li Calsi, Arditi, and Piatti. This powerful array of 
Italian vocal and instrumental talent was farther strengthened by the 
ready aid of Mad. Lind-Goldschmidt, Mad. Luise Michal, Mad. Guerra- 
bella, Mlle. Titiens, M. Rubinstein, M. Alfred Jael, Mr. Otto Gold- 
schmidt, and Mr, Sims Reeves, The entertainment was worthy the 
cause in which it was given. All the artists sang and played as if 
inspired with a strong sympathetic alliance for the attainment of a good 


Hanver Trienniat Festryar.—tThe provincial singers engaged 
to come to London for the Handel Triennial Festival are more 
numerous and widely selected than on any former occasion. At 
the opening of the International Exhibition about 500 were 
brought from the country districts; on the present occasion up- 
wards of 1,200 of the best choralists have been selected from the 
most musical towns in England. Many of the singers arrived in 
the early part of the week, but the bulk of them came by excursion 
trains yesterday afternoon. At half-past six, they assembled with the 
Metropolitan Chorus in Exeter Hall for the last grand choral rehear- 
sal. The following towns, among others, were represented : —Brad- 
ford, Birmingham, Nottingham, Ely (Cambridge), Bristol, Hereford, 
Gloucester, Norwich, Worcester, Manchester. Liverpool, Exeter, 
Windsor, Eton, Canterbury, Rochester, Chatham, Wells, Bath, 
Oxford, Newcastle, Chester, Winchester, Lincoln, Peterborough, 
Aberdare, Leeds, Huddersfield, York, Leicester, Sunderland, 
Salisbury, Stockport, Sheffield, Halifax, Coventry, Durham, 
Chichester, Derby, Dublin, Limerick, Cork, Belfast, Armagh, 
Aberdeen, Edinburgh, and Glasgow. 

Mrs. Merest’s Concert.—The concert of Mrs. Merest (Maria B. 
Hawes) is announced for Tuesday next, at Dudley House, the residence 
of the Earl of Dudley. Mrs. Merest’s list of patrons includes the names 
of some of the first nobility. 

Rora Horticutturat Sociery.—By the permission of the Council 
of this Society, a novel experiment was tried in their conservatory on 
Saturday afternoon—viz., the introduction of vocal music by a military 
band. Mr. Smyth, the bandmaster of the Royal Artillery—a corps well 
known as possessing one of the finest bands in the service—has formed 
a choir of sixty voices, who sang part songs by Mendelssohn and others 
after the usual instrumental performance. Now that the subject of proper 
amusement and employment for our soldiers during their idle hours is 
attracting such attention, this experimental performance commands ad- 
ditional interest. 


MONDAY POPULAR CONCERTS. 

The Twenty-third Concert of the Fourth Season (on Monday night) 
was attended by an audience which filled St. James’s Hall to over- 
flowing. The selection was marked with the usual discrimination, and 
although departing from the regular plan by the addition of an extra 
couple of songs, the singer being Mr. Sims Reeves, was none the less 
attractive, Herr Laub, the new violinist, and our great English tenor 
divided the honours of the evening between them, Herr Laub unmis- 
takeably asserted himself as a player not only far beyond the ordinary, 
but entitled to take rank with the few who may be classed among the 
extraordinary. The quartet of Beethoven, in B flat (op. 131), requires 
an executant of the highest order, and that Herr Laub was fully equal 
to the task was speedily proved. The cavatina which precedes the 
final movement was given with admirable expression, and the whole 
quartet played finely. But another opportunity was reserved for Herr 
Laub to display his powers. The first romance of Beethoven (in F 
major) — accompanied to perfection, it should be stated, by Mr. Bene- 
dict — was a performance so graceful, unaffected, and masterly, that a 
rapturous “encore” was the result. Herr Laub is a thoroughly legiti- 
mate fiddler, disdaining everything in the shape of eccentricity, possessing 
atone of wonderful richness, a perfect command of the instrument, de- 
licacy and feeling, and the commendable habit of never sinking the 
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composer in the performer. In justice to Herr Wiener, M. Schroeurs, 
and Herr Davidoff, who sustained the other parts in the quartet, we 
must not omit to add that they honestly shared the success 
with their talented “chef.” Mr. Sims Reeves, set down for three 
songs, Was SO heartily and continuously applauded in two of them (the 
Hunter’s Song of Mendelssohn, and Mr. George Lake’s fresh and grace- 
ful “Summer is sweet”) that he had no alternative but to repeat them. 
Mr. Charles Hallé won unanimous plaudits in the sonata of Mozart (in 
D major), which he had already introduced ata previous concert. Herr 
Davidoff—a violoncellist with a well-earned Leipsic reputation—also 
joined Mr. Hallé in Mendelssohn’s Tema con Variazioni (in D), the suc- 
cess of which, although it came at the very end of the concert, was all 
that could have becn wished, Miss Roden, who has a good voice, sang 
“Voi che sapete” with great applause. ‘The prayer and barcarolle from 
Meyerbeer’s Etoile du Nord were well suited to the sympathetic voice 
and pleasing style of Mad. Florence Lancia, who more than once re- 
minded us of Angiolina Bosio, whose Catarina can never be effaced from 
the memory. 

The concert for next Monday should command universal attention, 
being for the benefit of Ernst, whose long illness has unhappily altogether 
shut him out from the public arena, The bare mention of this fact will 


suffice to enlist the sympathies of all those who have had the good for- 
tune to hear Herr Ernst—one of the most poetical (perhaps the most 
poetical) and highly gifted violinists of this or any age. 


——™ <™ =< 


MUSIC IN ITALY. 
(From a Traveller.) 

Feb, 4.—The only subject on which the Italians of Southern Italy are 
allowed to express their opinion freely at the present moment is, the 
merit or demerit of the lyric drama. Even on that subject, however, 
they have few novelties to amuse their politically-imprisoned minds. 
Verdi bas done nothing for the Carnival season, Ricci and Rossi are 
equally silent—whilst Pacini only promises for the future. In such a 
state of things, the production of a new opera at San Carlo, by a com- 
paratively new master, is an event of much interest in this part of the 
world. A few nights since San Carlo presented its old crowded aspect 
of the days of Barbaja, when Bellini, Donizetti, and Rosini were writing 
for the cradle of modern song. Nicolo di Giosa’s new opera, Folco 
@ Arles, was the object of attraction. The young composer had already 
written one or two harmonious trifles for minor theatres, the suc- 
cess of which induced him to try his powers on a tragic subject. The 
author of the libretto is the well-known Cammarano. He has taken 
his subject from Victor Hugo’s Ruy Blas—and has thus treated it, 
The Countess Elfrida, Queen of Provence, is enamoured of Folco. 
Arthur, a grandee of the kingdom, a lover by her despised, avenges 
himself by making her believe that Folco is his cousin, and of 
most noble birth, while he is in fact one of his servants. The 
Queen makes him a knight; and he having thus arrived, by for- 
tune and merit, to be a commander-in-chief, she is about to marry him, 
when Arthur exposes his base origin. Folco kills Arthur and then 
himself. The libretto contains the usual amount of cleverly accented 
verse, with perhaps a little more than the usual quantity of twaddle. 
The singers known favourably in the musical world who executed the 
opera were the prima donna Tadolini and the daritono De Bassini. 
The general character of the music is light, flowing, and melodious. 
The author was the last pupil to whom Donizetti gave instructions, and 
much of the promise of the present opera is traceable to the maestro’s 
inspirations. There were five or six morceaux which gained universal 
applause. One of these was a polacca by Tadolini — original and po- 
pular in its character—and which, I fancy, will travel to the north. De 
Bassini contributed greatly to the success of the other favourite pieces 
of the opera. He is an artist who will certainly take a high rank in 
London and Paris at no distant period. The opera was a decided hit; 
and the general opinion is, that Giosa will form a valuable addition to 
the living artists of the day. He possesses, all agree, originality and 
the faculty of pleasing ; his school is that of Ballini and Donizetti. 
Tadolini is about to throw up her engagement at Naples — why I know 
not. Some of the journals, as usual, are extravagant in their praises of 
the new opera; but the opinion of the critical in the land of critics is, 
that in the sentimental buffo Giosa may one day approach to the ex- 
cellence of the Don Pasquale of his maestro. 

I mentioned the promises of Pacini. The author of Saffo, who has 
already enriched Italian art with so many works, has recently completed 
several new musical pieces, destined to entwine fresh laurels around 
the brows of the great master. Besides Allan Cameron, which will 
shortly be produced at Venice, and which has been long completed, 
Pacini has despatched to Naples La Zaffira, a serio-comic opera, melo- 











dramatized by A.D. Lanzieres, for the Teatro Nuovo. Up to the 
present time it has not been accepted by the impresario. He is also 
completing L’Assedia di Leyda, a grand serious opera, to be represented 
we know not where. We are also awaiting from his pen Jl Nicolo de 
Lapi, and an opera of a fantastic character, entitled Belfagor. 

I may conclude my musical gossip by announcing from an Italian 
journal, the publication of a new work by Rossini, suggested by the 
hymn of Bacchilide. It is described as a grand work for a bass, or 
rather for a chorus in which a principal bass acts, as the coryphceus of 
the ancients, The composition is conducted with wonderful art through- 
out. The prelude is characterised by an indescribable delicacy and 
voluptuousness which is truly Greek, and which penetrates every mind 
through the ear,—whilst the finale is remarkable for the alterations of 
sound, and for the harmonious echo which repeats through the long halls 
the songs of youth revelling in love and wine. X. X. X, 


eS OS 


Aw Aytuem By Miss Vircinra GaBriet.—A correspondent writes 
us that an anthem by Miss Virginia Gabriel was given at the Temple 
Church a few Sundays back, for tenor solo and chorus, in the key of D. 
It was of a more florid character than is usually heard in our Pro- 
testant churches, but how highly it was thought of may be inferred 
by its having been re-demanded by the committee, and again per- 
formed. 

Haypn’s Creation.—The performance consisted of The Creation, 
the most beautiful, if not the grandest of Oratorios ; a work whose very 
beauty has been disadvantageous to it in the estimation of some modern 
critics, who opine that, because it is simple, melodious, and easily under- 
stood—because it is beautiful, in short—it cannot be sublime. And in- 
deed, if, as Burk has it, obscurity is an element of the sublime, these 
critics may probably be in the right ; for no great musical work that we 
have ever heard is so uniformly clear and comprehensive as The Crea- 
tion. But believing, as we do, that the works of nature may create 
ideas of power and grandeur when viewed under the brightest 
sunshine as when shrouded in clouds and darkness, we cannot feel that 
the sunshine, of which Haydn’s masterpiece is fuller than any other 
musical work in existence, derogates in the least from its sublimity. It 
is a hymn to the goodness as well as the power of the Great Creator ; 
and it is in this, as it seems to us, that its exquisite and divine beauty 
consists. —(Daily News.) 

AnciENT War Music.,—It is recorded that the Hebrew soldiery 
had, besides their weapons, a trumpet made from the horns of a ram. 
In this manner their trumpeters must have been as considerable as their 
armies. It seems highly probable that their success in many of their 
wars depended as much upon the strength of their lungs as their arms. 
I conceive the effect of their terrific noise must have been to drive the 
enemy out of hearing, at least such of them as had any taste for civi- 
lized music. — Mr. John Towers on Military Music. 

————_— << 

Takine A Torn at Hanper.—(From Punch.)— Anomalous as it 
may sound, Mr. Punch hates handles music, but he loves the music of 
Handel. The music made by turning the handle of a barrel-organ is 
not at all the kind of music Mr. Punch enjoys a turn at. But Mr. 
Punch the other evening attended a rehearsal where a couple of thou- 
sand singers took a turn at Handel; and such was the effect on Mr. 
Punch’s ears and mind, that he came away determined to make record 
of the fact, inasmuch as one good turn deserves another. 

People cannot well be blind to the beauties of good music when they 
sing so well at sight as those did at this rehearsal. Choruses that long 
ago have passed clean out of memory, and seldom have been sung since 
Handel himself led them, were “rendered,” in slang phrase, with a 
fire and a precision that a rifleman might envy. One from Hercules 
was given with a force it would have puzzled even Hercules to give to 
it; and one from St. Cecilia’s Day was sung in such a way that, being 
a good musician, the Saintese would no doubt have given her ears to 
hear it. There was a laughing chorus too (words written by Milton, 
music put by Handel —a fitting combination); and just fancy how a 
laugh of two thousand horse power must have startled the staid echoes 
of solemn Exeter Hall! The singers indeed laughed with such a hearty 
vehemence that Mr. Punch began to think that by some traitor in his 
printing-office one of the jokes in his forthcoming number had been 
sent to them; and the round of applause with which the laughter ended 
very naturally served to strengthen this idea. 

Mr. Punch knows no more of musical slangography than he does of 
Chinese chaff, or the talk of Feejee fast men. So he will not plague 
his readers by describing how the contrapuntal passages were rendered, 
what pains were bestowed upon the melodie progressions, and how well 
the tempi were preserved throughout. It is enough for him to hint that 
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if the performance at the Festival at all equal the promise, it will cer- 
tainly deserve success, and will probabiy command it. 

So Mr. Punch would say to every musical young lady, Haste thee, 
Nymph, and bring with thee Pa and Ma and sisters three: Cram thy 
carriage full inside, On the box let Charley ride. Frederick, Arthur, 
and Augustus, if they've business to detain them, may rattle down by 
train and meet you in the transept. Come all ye who music love, and 
would its pleasures prove. Come and hear the Giant Handel, and “see 
what mighty strides he takes” in his great works. Listen for a while to 
his harmonious thunder, and let your ears be filled with sounds that for 
a lifetime may prove a pleasant memory. 


ee 


Letters to the Corttor. 
— + — 
CHSAR'S TO CESAR. 


S1r,—As one of the members of the Glee and Madrigal Union, I beg 
to correct an error in your critique on our last concert, where you state 
Mr. Land to have been the founder and great aider of the institution. 
It would be most ungracious of us did we not publicly acknowledge that 
we are entirely indebted to Mr. Cole of the Society of Arts, Adelphi, for 
first bringing us together, through Mr. Francis ; and that we are entirely 
indebted to Mr. Hollis, and him alone, for imparting to us his profound 
knowledge of that branch of the art, and without whom we should not 
have been in a position to have gained those kind and favourable no- 
tices you and the other gentlemen of the press have so frequently be- 
stowed upon us, 

Your insertion of this letter will confer a great aie: «3 


ge 
THE GORILLA. 


Sir, — Have you seen the Gorilla—1 mean the Grand Exhibition 
March — if so, why have you not reviewed (criticised) it? 
Yours truly, 
Dorrep CRoTcHET. 
[We have not seen the “ Gorilla.” — Ep.] 





Now Ready, in Two Vols., with Portraits, 21s. 


. . . ald 1 
b ieseenaiel YEARS’ MUSICAL RECOLLECTIONS. 

4 By Henry F, Cnortey. : 

“Every page of these volumes furnishes evidence of Mr. Chorley’s reverence for 
music and just appreciation of the art, and every page offers pleasant reminiscences to 
the opera-goer ot some thirty years’ experience. No one singer of merit, or pretension 
to it, no distinguished composer of the period, is without his or her portrait. The 
faithfulness of the latter is creditable to the limner, Whether as a conscientious his- 
tory, a graceful series of portraits, or an anecdotical record, the author must be con- 
gratulated on the work he has accomplished.”— Atheneum. ' 

Horst & Biackett, Publishers, 13 Great Marlborough Street. 





New Edition of F. MENDELSSOHN’S LETTERS 
from SWITZERLAND and ITALY, translated by Lady Wa.tace, will be 
ready on FRIDAY NEXT, 27 instant. 
London: Lonaman, Green & Co., 14 Ludgate Hill. 





ust published, price 4s. 


J 
HE PHILHARMONIC SOCIETY OF LONDON, 
FROM ITS FOUNDATION IN 1813 TO ITS FIFTIETH YEAR, 1862. 
By GeorGe HoGarru. 
Londoa, Bradbury & Evans, and Addison, Hollier & Luca and may be had at the 
principal libraries, musicsellers and at the Hanover Square Ro ms. 


j LUMENTHAL’S “DAYS THAT ARE NO MORE,” 


transcribed for Piano and played with such distinguished success by the com- 
poser at his Concert at the Marchioness of Downshire’s residence, Belgrave Square, 
is published, price 3s., by Duncan Davison & Co., 244 Regent Street, W.; where the 
song (sung by Mad. Sainron-Do.By) may also be obtained, price 3s. 








YDNEY SMITH’S NEW COMPOSITION, 
) “MORNING DEWDROPS,” played by the Author daily, with immense suc- 
cess, at the Crystal Palace, Sydenham, price 4s. 
Just published by Farmer & Fruwikts,7 Grosvenor Street, Bond Street, W. 


| predenets ANACREONTIC SOCIETY.—WANTED, 


by the above Society, a GEN'TLEMAN competent to act as Leader and Con- 





ductor. 
For particulars as to Salary, &c., apply to William Carson, Honorary Secretary, 
Victoria Bui.dings, Belfast. 


| ELSH NATIONAL MUSIC sung by 400 VOICES, 


accompanied bya BAND OF TWENTY HARPS, ~— A CONCERT to be 
given by Mr. JOHN THOMAS (Pencerdd Gwalia), at St. James’s Hall, Friday 
Evening, July 4, with the kind Assistance of the Members of the Vocal Association, 
the West London Madgsigal Society, and the Royal Academy of Music, 

Vocalists: Miss Epith WYNNE (Eos Cymru), Miss Banks, Miss EyLes, Mr. Witpye 
Coopgr, and Mr. Lewis Tromas, 

Harps: Messrs. J. BALsiR CHATTERTON, FrevericK CHATTERTON, WRIGHT, OBER. 
THUR, TRUST, CHESHIRE, LAYLAND, Lockwoop, ELLIs RoBerts, GEORGE, WEIPPERT, 
and AptomMas; Mesdames Bonrer (late Miss CHaTrerToN), Cooper, Daviss, 
Drypen, and O'Leary VINNING; Misses BuLKeLey and ‘I'rust; and Mr. Joan 
Tuomas, 

Conductor: Mr. Benepict. 
To commence at Eight o'clock. 
Sofa Stalls, 10s. 6d.; Balcony, 5s.; Area, 3s.; Gallery and Back Area, Is." 

Anes for Sora STALLs to be made to Mr. John Thomas, 109 Great Portland 
Street, W. 

Tickets to be obtained at Addison, Hollier & Lucas’s, 210 Regent Street ; Cramer, 
Beale & Wood's, 201 Regent Street ; at Keith, Prowse & Co.'s, 48 Cheapside ; at 
Jullien’s, 214 Regent Street ; at Chappell & Co.’s, 50 New Bond Street; at Cocks & 
Co.’s, 6 New Burlington Street; and at Mr. Austin’s Ticket Office, 28 Piccadilly. 





HEF REICHARDT will sing his Popular 


“CRADLE SONG” 
(Good Night), 
at MISS LIZZIE WILSON’S CONCERT, Hanover Square Rooms; HERR 
KUHE’S GRAND CONCERT, St. James’s Hatt ; at MRS. MERES'’S GRAND 
CONCERT, Duptey House ; and HERR GANZ’S CONCERT, Hanover Square 
Rooms. 





ERR REICHARDT will sing “A YOUNG AND 
ARTLESS MAIDEN,” from Howarp Gtover's popular operetta of “ONCE 
TOO OFTEN,” at Mr. Benepicr’s Concert. 





LLE. GEORGI will sing “BY THE SAD SEA 
WAVES” (Benedict), and the duet “IO RESTO FRA LE LEGRIME 
(Donizetti), with Mr. SanTLey, at Mr. Benepicr’s Concert. 





LLE. GEORGI will sing the Romanza “DEH NON 
VOLER COSTRINGERE,” from Donizetti’s ANNA BOLENA, and Fiuri’s 
Valse * LA CONTENTEZZ4,” at Sig. Favitui’s Concert, July 2. 





R. WALTER MACFARREN will play his “TA- 


RANTELLA " at his Matinée, July 5, and at Mr. Cuesuies’s Concert, 
Hanover Square Room, July 9. 





R. LEONARD WALKER will sing for the second 
time (by desire) “LARGO AL FACTOTUM,” at Mr. APLOMMAS'S 
MATINEE on Tuesday next, June 24, at Messrs. Collards’ Rooms, 
For terms for Concerts, Teaching, &c., address Mr. Leonard Walker, 5 Newman 
Street, Oxford Street. 





ISS ELLEN BLISS (Pupil of Benedict) will play at 
the International Exhibition EVERY DAY in the Ensuing Week. 
All Communications respecting Engagements and Pupils to be addressed to Messrs. 
Boosey & Sous, 28 Holles Street. 





ISS LOUISA VAN NOORDEN will make her First 
Appearance in public since her return from Italy, the latter end of this month 
(June), ata MATINEE MUSICALE, Particulars wiil be duly announced. 
Conductor: Mr. M. W. Batre. 





R. GEORGE PERREN will sing Ascuer’s Popular 


Song, ‘‘ ALICE, WHERE ART THOU ?” at Miss Eleanor Armstrong’s 
Concert, Hanover Square Rooms, 








Mess ALICE DODD is in Town for the Season. For 


engagements and pupils, apply to R. W. Ollivier, 19 Old Bond Street, Pic- 
cadilly, W. 


RAULEIN LIEBHART begs to announce that she 


' will remain in London during the Season. 


ications for engag nts to be addressed to Mr. Jarrett, musical {and 
concert agent, 244 Regent Street. 











R. TENNANT has the honour to announce that his 


FIRST TOURNEE for the Winter Season, for which MAD. LEMMENS- 
SHERRINGTON is already engaged, will commence on Monday, November 3. 
Full particulars will ve shortly announced. 





N ISS ARABELLA GODDARD begs to inform her 


Friends and Pupils that she has REMOVED to No, 26 Upper Wimpole Street, 
Cavendish Square. 


BASSOON. —F or SALE a First Class German Bassoon 


with Silver Keys (formerly Sir W. Keith Murray’s). Price, £10 10s. 
To beseen at Mr. A. Whittingham’s, 33 Leicester Square, London, W.C. 
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NEW AND REVISED EDITION. 


Price 12s.' 


THE VOICE AND SINGING. 


«“¢The Formation and Cultivation of the Voice for Singing.’ By ADoLFo Ferrari. 
. London: Duncan Davison & Co,, 244 Regent Street. 


“ The great and deserved success of this work has brought it, in no long time, toa 
second edition, carefully revised, and enriched with a number of additional exercises 
which greatly increase its value.”—JI//ustrated News, 


London: Duncan Davison & Co., 244 Regent Street, W. 





THE AIRS, BALLADS, FANTASIAS, QUADRILLES, 
WALTZES, &c. IN THE OPERETTA OF 


“ONCE TOO OFTEN.” 


. COMPOSED BY HOWARD GLOVER. 
Performed with the greatest success at the Theatre Royal, Drury Lane. 
Published by Duncan Davison & Co., 244 Regent Street, W. 


MEYERBEER. 


Tue FOLLOWING COMPOSITIONS, by this eminent 


Composer, are published by DUNCAN DAVISON & CO.:— 





VOCAL. 


“ Here on the mountain,” with Clarionet obdligato o- oe oe ove 
Violin or Violoncello in lieu of Clarionet, each 
“ Near to thee,” with Violoncello obbdligato ... eee ove 
“ The Fischermaiden” ove ove ove ove 
The Lord’s Prayer for Four Voices, with Organ ad lid. eco 
Separate Vocal parts, each ose oe 
* This house to love is holy.”” Serenade for Eight Voices ... 
Separate Vocal parts, each ... eco « 
‘Aspiration,”’ for Bass, Solo, and Chorus of 3 Sopranos, 2 Tenors, and 1 Bass 


PIANOFORTE. 


Royal Wedding March (Quatriéme Marche aux flambeaux). Composed for the 
. Marriage of the Princess Royal of England with Prince Frederick William 
of Prussia ove ove ove oe 
Ditto, as a duet ove eee one “ ove 
London: Duncan Davison & Co., 244 Regent Street, W. 


aORCHROe? 
emomocoac® 





Just published, price 2s. 6d. 


“ DELOVED ONE, NAME THE DAY.” 


written by Jonn Lams, Esq., composed by ALFRED MELLON. 
London: Duncan Davison & Co., 244 Regent Street, W. 


Ballad, 





SCHER’S New Solo, “ALICE,” Played by the 


Composer with such distinguished Success at Mad. Puzzi’s Concert, the 
Grand Exhibition Concert, Exeter Hall, and at the Mansion House, is published, price 
4s., by Duncan Davison & Co., 244 Regent Street, W. 


DRIAN’S NEW SONG S.— 
“* When twilight wakes the star,” 2s. 6d. 
“ Self-deception ” (Selbst betrug), 2s. 
London: Duncan Davison & Co., 244 Regent Street, W. 








ARANTELLA, by Waiter Macrarrey, played by the 
Composer with distinguished success, is published, price 4s., by Duncan Davi- 
S0N & Co., 244 Regent Street, W. 





RADLE SONG, by Retcnarpt.—“ Good Night ” 
(Cradle Song), sung by Herr Retcuarpt, at Mad. Puzzi’s Concert, and raptur- 

=. cuoveed, is published, price 3s., by DuNcAN Davison & Co., 244 Regent 
et, e 





J AMES LEA SUMMERS’ New Song, “COME, DEAR 
ONE, BACK TO ME,” sung by Herr Reicuarct, and rapturously encored at 
the Composer's Concert, St. James’s Hall, May 30. Price 2s. 6d. 

} London: Duncan Davison & Co., 244 Regent Street, W. 





J FINCHAM, Orean-pipe Maker, Voicer, and TuNER, 
° 110 EUSTON ROAD, LONDON. 
Amateurs and the Trade Supplied at the Lowest Terms. 


ULSTER HALL COMPANY 


(LIMITED). 


[HE ULSTER HALL, BELFAST, is now available 
r® See CONCERTS, LECTURES, &c. It is capable of seating an audience of 
There is also a MINOR HALL which will accommodate about 300 persons. 
Terms of letting may be known on application to the Secretary of the el 
Belfast, June 10, 1862. aie 





MR. TENNANT 


WILL SING HIS NEW SONG, 


“HAST THOU NO TEAR FOR MEP” 


Composed expressly for him by CIRO PINSUTI, at MLLE. RUBINI’S CON- 
CERT, Hanover Square Rooms; the CONCERT of the Metropolitan Free 
Drinking Fountain Association, Exergr Hatt; at HERR LEHMEYER’S CON- 
— Grosvenor Street; aud at HERR KUHE’S CONCERT, Sr. James’s 

ALL. 





HARP MUSIC, BY BOLEYNE REEVES. 


(Latest Compositions) 
MARCIA SOLENNE in F minor ... oe 


SCHERZO in E flat minor ... eee pa 
SOLO :—“ The Last Rose of Summer” 


(Shortly to appear :—) 


DIRGE. 
RONDO CAPRICCIOSO, in B fiat. 
SONATA IMPETUOSA, in E flat major. 


R. MILLS, 140 NEW BOND STREET. 





? 

OOSEYS’ SHILLING MESSIAH, complete Vocal 
Score, with Accompaniment of Pianoforte cr Organ, demy 4to (size of ‘‘ Musi- 
cal Cabinet”). Price 1s.— Boosey Sons have much pleasure in announ- 
cing their new Edition of the “ Messiah,” printed from a new type, on excellent 
paper, and in a form equally adapted for the Pianoforte or the Concert-room. The 
text revised by G. F. Harris, from the celebrated Edition of Dr. Joun Crark. Asa 
specimen of cheap music, this book is quite unprecedented, and it is only in anticipation 
of the universal patronage it will command at the hey Handel Festival the 
publishers are able to undertake it. Orders received by all Booksellers and Music- 

sellers. Post free, 1s. 4d. An edition in cloth boards, gilt, 2s. 

Boosry & Sons, Holles Street. 





OLLARD & COLLARD’S NEW WEST-END 


ESTABLISHMENT, 16 Grosvenor Street, Bond Street, where all communi- 


cations are to be addressed. Pianofortes of all classes for Sale and Hire. 
City Branch, 26 Cheapside, E.C. 
x 
r I ‘HE MUTUAL LIFE ASSURANCE SOCIETY 
(A. D. 1834), 39 King Street, Cheapside, E.C. London. 
On January 1, 1862, Capital, from Premiums alone, £403,165. ~ 
[ucome upwards of £68,000. Assurances £1 ,634,755. 
Bonuses average more than 23 per cent. per annum on sum assured. 
Profits divided yearly, and begin on second premium. 
Every Member can attend and vote at all general meetings. 
Last Annual Report and Accounts may be h 





CHARLES INGALL, Actuary. 





HE CECILIAN PITCH PIPE (a new invention), for 

the waistcoat pocket, is superior to all others, being much more powerful in 

tone than any other at present in use—the pitch does not vary, whether sounded Piano 
or Forte—is easily repaired, or the pitch altered if required. 
Price (any note) 2s. 6d. Post-free. 

Boosey & CuinG, 24 Holles Street, W. 








SHDOWN & PARRY (successors to Wessel & Co.) 
beg to inform the Profession that bey forward Parcels on Sale upon receipt of 
t Midsummer and Christmas. 
Their Catalogues, which contain a great variety of Music calculated for teaching 
purposes, may be had, post-free, on application. 
London ; 18 Hanover Square. 


references intown. Returns to be made a 





O COMPOSERS ABOUT TO PUBLISH.—J. H. 
JEWELL, Music Publisher, undertakes the ‘Printing and Publishing of every 
description of Musical Work, greatly under the usual charges. Estimates given. 
104 Great Russell Street, Bloomsbury, W.C., near the British Museum. 
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N EYERBEER’S 


composed for the King of Prussia.} 
MEYERBEER’S GRAND SCHILLER MARCH, performed by Godfrey’s Band 
on the Opening of the International Exhibition. 


MEYERBEER’S GRAND 
the Pianoforte. 








MESSRS. CRAMER, BEALE & WOOD'S 


“NEW AND POPULAR PUBLICATIONS.: 


GRAND} CORONATION MARCH, 


MARCH from “Le Prophéte,” as solos or ducts for 


T UDIMENTS OF HARMONY, by G. A. “MAC- 


FARREN. 


Price 7s. 6d 





>. ETHOVEN. 


i ETTERER, E. 


Price 2s, 6d. 


The Dream of St. Jerome. 


Il Bacio (Valse a’ Arditi). Prtee hi 








Ditto La Stella 2nd ditto. Price 4s, 
Tt ELLER, S. Deuxitme Canzonette. Price 4s. 
Réveries d'une Promeneur Solitaire. Price 4s. 


Ditto 
Ditto 


Douze Valses, in three Books, each, 2s. 6d. 





ACH, J. S. Gavotte in G Minor, and Musette in G 


Major, per rformed by CHARLES HALLE. 


Price Is. 6d. 


Ditto Sarabande in E Minor, Passapied in E Major, and Gavotte in 


G Major, performed by CuarLes HALLE, 


Price 2s. 6d 














DANCE MUSIC. 
eors E T. Tam o’ Shanter Galop (Illustrated). 
Price 3s. 
Most GOMERY, W. H.  Y° Whittington Polka 
(Illustrated). Price 3s. 
UCALOSSI, P. Moonlight Galop (Illustrated). 
Ditto se Water Lily Waltzes (Illustrated). Price 4s. 
ROBERTS, H.S. La oe Russe Waltzes (Illustrated). 
Ditto Lass 0’ Gowrie Quadrilles (Illustrated). Price 3s. 

UVAL, E. Star of India Waltzes (Illustrated). 

Ditto Ace ¢ of Hearts We Waltzes (Illustrated). Price 4s, 








YRO AL, G. Old England Quadrilles (Illustrated). 


Ditto 
Ditto 


Pric ice 4s. 


Old Scotland Quadrilles (Illustrated). 
Old Ireland Quadrilles (do.) 


Price 4s. 
Price 4s, 














WELSH MELODIES, 


WITH 





WELSH AND ENGLISH 
arranged for 
ONE OR FOUR VOICES,’ 
‘with accompaniment for? 
HARP OR PIANOFORTE, 
by 
THOM AS ((PencerpD, Gwatia). 


‘POETRY, 





‘JOHN 


The Welsh Poetry by TaLmatarn, The English Poetry by T. OxirHant, Esq. 


rR sore, ,potrodactory Chorus .e ove «+ (To the Muse). 

LLWYN O oon eve ooo +» (The Ash Grove), ° . 
CODIAD x1 R 11EDYDD ace re eee «.» (The Rising of the Lark). 
AR HYD Y NOS eee sen oes eo» (All through the Night). ; 
HOB Y DERI DANNO = ‘oie aus « (Hobaderry Danno). § 
MORVA RHUDDLAN Ae eve ove ee (The Plain of Rhuddlan). 
DIVYRRWCH Y BRENIN one on ws (The King’s Delight). 

Y FERCH O’R SCER por eco ose we (The a of Sker), 

7 nang eee ace oro ove cee Ss ee ( HE Camp). 

TOR D Y DYDD vee pom ee ove (The Dawn of Day), 

10. SE RCH. TUDOL too eee cee ~Ss wee ( LLOve’s Fascination), 

11. CLYCHAU' ABERDYFI aa ‘ois ws (The Bells of Aberdovey). 
12. GLAN MEDDWDOD MWYN ae ws (The Joy of the Mead-cup). 
13. RHYFELGYRCH GWYR -” RLECH + (Marchof the Men of Harlech). 
14. MERCH MEGAN .. * eee se eee- (Megan’s Daughter), 

15. NOS GALAN .. oe ene eset wee ( New Year’s Eve). 

16. Y FWYALCHEN .4. oe ove eee «. (The Blackbird). 


Peres sey 


17. et a! AD YR HAUL ie oe ew» (The Rising ee Sun). 
18. DAFYDD Y — Ww E Niue ove «. (David of the White Rock), 
19. SY n HARRI DDU e. (Black Sir H: ~" 

20. BUGEILIO’R GWENITH “GWY ( Watching the Wheat). 


YN oxo 
21. DIFYRRWCH ee Owain « (Lady Owen's Delight). 
22. TROS Y GARREG ,,, os nee we» (Over the Stone). 
23. Y ’DERYN PUR _... se ws ove (The Dove). 
24. Y BARDD YN EI A oe +» (The Inspired Bard). 
FFARWEL Y TRLYNOR vW ENEDI- 
GOL WLAD ww «ss «+ eee (The Minstrel’s Adieu to his 
native Land). 


Complete in Two Volumes, price one guinea each. 
And the separate numbers, either as song, or quartet, price two shillings each. 
The Harmonized Voice-parts, published separately, for the convenienc+ of Choral 
Societies, price Threepence per page. Also Welsh Melodies for the Harp, by Joun 
Tuomas, ‘in Two Volumes, price 21s. each, or in separate numbers, 2s, 6d. and 3s, each, 


LONDON: ADDISON, HOLLIER & LUCAS, 210 REGENT STREET. 





IGISMUND THALBERG’S NEW PIANOFORTE 


PIECES, performed by him at his Pianoforte_Recitals. 
Tuavperc’s “ ART DU CHANT:”— 












A te, o cara, * Puritani,” Bellini - ° - ° ° » . - 3s. 
Lo! the Star, “ Preciosa,” Weber . ee ae te - « 3s. 
VO CAL MU SC. Adelaide, Beethoven - - -+*¢ -+« © © «© © «= « 8% 
® Pieta, signor, Stradella - - - - - - - - - 3s, 
LD ENGLISH DITTIES, selected from CHAP- Sull"aria, “Norse di Figaro” Mozart” 220222 D By 
PELL’S POPULAR® MUSIC of the OLDEN TIME, arranged by G, A. Nel silenzio, Mercadante af m -. tay Set ee 
Macrarren. Vol. I. 10s.; in a books, 5s. wang 4 in inaand numbers, Is. each. Bella adorata, “Ty Giuramento, ” ‘Muccatainin . " ” - 3s. 
——_—-— ———~ — hé mi guardi, ** Zelmira,” Rossini - ° . - ° - & 
\f re Giorni, Pergolesi - - ° * F - - * « - 3s. 
iy 008 E'S IRISH MELODIES, ARRAN GE D by Le Meunier et le Torrent, Schubert - - - - - - - 3s. 
. G.A.MACFARREN. In one volume, £1 ‘5 ; in separate books, 5s. each ; Come be gay, “ Freischiitz,” Weber - - - «© = - «= 8% 
in single pon Ts, Is. each. Il mio tesoro, “ Don Giovanni,” Mozart - - «= «-« = = 3s. 
A SELE CTION OF POPULAR SCO df CH ‘SON NGS, Grand Fantasia on “ Lucrezia Borgia” ”” - - ° - = 58 
arranged by G. A. Macranren. In separate Prt 5s. each; in single num- Ditto on “ Il Trovatore” (just published) oe - = + 6s 
bers, Is, each. Ditto on “La Traviata’ (just publishe dj) = = - = 6s. 
Le manca la, “‘ Mose,” Rossini « ~- “_ © e «© o & 
rh Py ’ wast Rose of Summer. - - - - - - - 3s. 
Quart, IiENRY. ‘Thro’ every Chance and Change,” Grand Fantasia on “ Masaniello,” Auber - = = + + + 68 
Sung by Madame Laura Baxter. Price 2s. 6d. Ditto on Minuet, “ Don Giovanni” - oe - - » Gs. 
Ditto “ Teli me, sweet Zephyr,” Song. Price 2s. 6d. Ditto on “ Elisir d’Amore,’ , ee > « © « .« 
Ditto “ Pil tell you why I'd like to bea Rose.” Price 2s. 6d. Ditto on ** Mose in Egitto” -  - >» «+ « @ 1m 
Ditto ** T dream of thee at Morn.” Price 2s. 6d. 7 
Ditto “ The magic of the flowers.” Price 2s, 6d. CRAMER, BEALE & WOOD, 201 & 209 Regent Street. 
M ORI, F. “Tho’ all should forsake thee,” Song. MR. SIMS REEVES'S NEW SONG, 
. Price 25.64, “ QHE MAY SMILE ON MANY.” Ballad. By 
«J . Howarp Giover. 
love none alee but thee,” Song. | sung by Mr. Sims Reeves at St. James’s Hall, on the 7th, and Exeter Hall on the 


R AMSDEN, A. 
v 


CRAMER, 


Price 2s. 6d, 





LONDON: 
BEALE 


& WOOD, 


199 and 201 REGENT STREET; 


PIANOFORTE GALLERY, 207 anv 209 REGENT STREET.) 








9th inst., and rapturously encored on both occasions. Price 3s. 
Booszy & Sons, Holles Street. 





Now ready, price 7s. 6. (To Subscribers 5s.) 
HE PHILOSOPHY OF MUSIC, a New Work. By 


Josgpu Gop 
London: Boosry & Sous, ‘Holles Street. 
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METZLER & C€CO.’S 


POPULAR EDITION OF 


VERDI'S HIGHLY SUCCESSFUL OPERA, 


ON BALLO IN MASCHERA. 





VOCAL. 


(With Italian and English Words.) 


ALLA VITA CHE T’ ARRIDE (Tell me not the grief). Aria 
br TU SE FEDELE ( Row on, our daily toil is done). Barcarolle 
ERI TU CHE MACCHIAVI QUE LL’ ALMA (My heart so sad). 
MORRO MA PRIMA (When others left me). Preghiera we 
SAPER VORRESTE (The joys of childhood’s day). Canzone .., 
VOLTA LA ‘TERREA (Joy’s fair bower). Ballata... oe oe 


PIANOFORTE ARRANGEMENTS. 


“OSCAR.” Mazurka, Mad. Oury eve ove ove o ose eee 
DEUX SOUVENIRS (Nos. 1 and 2) (easy). A. MIoLAN ew @ach 
FANTAISIE, H.W. GoopBan .., eco eve eve 
MAZURKA. F. EAVESTAFF one oss eve eee eee 


DANCE MUSIC. 


(All INustrated in Colours with different scenes from the Opera). 


MASKED BALL QUADRILLES, T. Browne 
GALOP. T. Browne oe 
WALTZES. T. Browne ,.. 
He POLKA. T. Browne, 
VALSE. NADAUD ove ove ove eee ove eee eee 
GALOP. NADAUD as ove o * oe eee ove 
TARENTELLE. Napavup ove eT) a 


The three last named are from the incidental Ballet Music, and are the sole copyright 
of METZLER & CO. 


” 
” 


Just published, 


BLONDE OR BRUNETTE, 


The New a Sqeee S eretta, written by J. P. Woover, Esq., the Music composed 
by W Lutz. ow performing at the New Roys valty Operetta House, 

The Ad are some of the most popular Songs and Ballads, all of which have 
been most favourably noticed by the Press :— 
MERRY LITTLE MAUD. Song. Teno eve ove ove 
‘TIS GONE, THE aoe aoe ONCE DID BEAM. Ballad. Soprano 
HURRAH! FOR TH SE. Hunting Song. Baritone or Bass ove 
AS 1 LAY UNDER THE. LINDEN TREE, Serenade. Tenor 
LOVE’s BRIGHTEST DREAM. pnmeene ese 
THE BELLE OF BALLINGARRY. Irish Song. “Soprano eve ove 
HOW OFT UNKINDLY THUS WE CHIDE. Baritone or Bass ... 
SWEET MAIDEN MINE. Ballad. Tenor . oe ave ete 


wo rwwnw rw wrr 
AAAABlOAD 


G. LINLEY’S POPULAR CANTATA, 


THE JOLLY BEGGARS, 


Words by Burns. 
Performed nightly with the greatest Success. (See Reviews.) 


1, WITH QUAFFING ee LAUGHING, pearmentat senor arranged 
for four voices ,, on ove ese oes 
2,1 AM A SON OF MARS.  Soldier’s ‘Song a 
3. ONCE | WAS YOUNG. Camp follower’s Song eee weet 
- SIR WISDOM’S A FOOL. Merry Andrew’s Song ove 
5. A HIGHLAND LAD MY LOVE WAS BORN. Widow’ 8 Song 
6. WHISTLE O'ER ‘THE LAVE O’T. Fiddler’s Song ... ove oe 
7. MY BONNY LASS. Tinker’s Song .. 
. WHEN I BADE GOOD BYE TO PHOEBE, 
. FINALE, Soli and Chorus... oe 
TRIO.—From the Finale—* With Ready Trick and Fable”... 
The above Songs have Choruses ad libitum. 
The complete Edition of “ The Jolly Beggars,” with all the 
handsomely bound, and with portrait of Burns, price 12s. 
Coote’s “ Jolly Beggars” Quadrille, illustrated in colours, price 4s. 


‘Sailor's Song’ 


BD Ct dS bo bo ts DO tt 
SOAMAAGPAAAINH 


Recitatives, &c. 





METZLER & CO. 
37, 88 & 835 GREAT MARLBOROUGH STREET, W. 


AND 
(PIANOFORTE AND HARMONIUM WAREROOMS ar No, 16, 





THE LILY OF KILLARNEY, 
A ROMANTIC OPERA, 


DION BOUCICAULT AND JOHN OXENFORD, 


COMPOSED BY 


JI. BENEDICT. 


THE OPERA, COMPLETE, .BOUND IN CLOTH, 25s. 





ACT I. 

OVERTURE - - - - - 
SONG—A bachelor’s life (Hardress) - - 
DUET—The moon has rais’d the ae ome (Hardress 

and Danny Mann) “ - - 
SONG — The above arranged as a song 
SONG —It is a charming girl Llove. (Myles. ) In B flat andi in A 
SONG — In my wild mountain valley. (Eily.) In D and C minor 
SONG, with CHORUS, ad lib.—The Cruiskeen Lawn - - 


ACT II. 


CHORUS— The Hunting Chorus - 

AIR and DUET—Theeye of love is keen. (A. Chute & Hardress) 
SCENA—A lowly peasant girl. (Danny Mann) - 
ROMANCE (separately)—The Colleen Bawn. (Danny Mann) 
BALLAD—Im alone. (Eily.) In E flatandinC - 
DUET —I give the best advice. (Eilyand Myles) - . 


ACT III. 
SONG—The Lullaby. (Myles). InAandinF - 
TRIO—Blessings on that rev’rend head. (Lily, Myles and 
Father Tom.) In D and in D flat - 
DUET—Let the mystic orange flowers. (For two oqual voices) 
BALLAD— Eily Mavourneen. (Hardress), In F andin D - 
RONDO FINALE—By sorrow tried severely. (Lily) - 


PIANOFORTE ARRANGEMENTS. 


Arranged by the Author - 
In two Books. W. H. Calleott 
Ditto. As Duets. In two Books. W.H.Callcott - 
THe Favourite Airs. In two Books. Franz Nava - 
Ditto. As Duets. In two Books. Franz Nava . - 
Ser oF QuapRILLES. Charles Coote - - : - 
Dirro. As Duets - 
Set oF Quaprittes. “The Cruiskeen Lawn. 8 ” Pierre Laroche. 
Illustrated by Brandard  - 
Wattz. “ Eily Mavourneen.” Chas. Coote. Tllus by Brandard 
Ser or Watrzes. Pierre Laroche. Illustrated by Bandera - 
Gator. Pierre Laroche - - - 
Brintey Ricuarps, “ Eily Mavournecn ” - - - 
~ “Tm alone” - 
“ It is a charming girl I love” 
“ The Cruiskeen ‘Lawn ” - 
Kone. "Fantasia on favourite Airs = - - 
a Grand Waltz - - 
G. A. Ossorxe. Fantasia on feventite Airs - 
* Ricordanza ” - 
Goopzax, H. W. Serenade, “ The moon has raised” 
Mapame Ovury. Fantasia on favourite Airs - 
Linpsay Storer. Fantasia on favourite Airs - 
Rimpautt. Six favourite Airs, easily arranged i— 
No. 1. “In my wild mountain valley” 
“The Lullaby” - 
“Tt is a charming girl I love” 
“Eily Mavourneen” - - 
“Tm alone” - 
“The Collen Bawn” - 


do pS 


to bo toh te 


THE OVERTURE. 
Tue Favourite Arrs. 


” 





CHAPPELL & CO. 50 NEW BOND STREET. 
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In the Press, 


A NEW EDITION OF THE PIANOFORTE 


STUDIES 


STEPHEN HELLER. 


Thoroughly Revised and partly Rewritten, 


Published under the immediate superintendence of the Composer. 








grtcact feom Preface, 


“A great number of Studies for the Pianoforte already exist, solely intended to form 
the mechanism of the fingers. 


“In writing a series of short characteristic pieces, I have aimed at a totally different 
object. 


“T wish to habituate both Students and Amateurs to execute a piece with the expression, 
grace, elegance, or energy required by the peculiar character of the composition; more 
particularly have I endeavoured to awaken in them a feeling for Musical Rhythm, and a 
desire for the most exact and complete interpretation of the Author’s intentions. 


“ STEPHEN HELLER.” 





THE EDITION CONSISTS OF FIFTEEN BOOKS, PRICE SIX SHILLINGS EACH. 





LONDON: 
ASHDOWN & PARRY, 18 HANOVER SQUARE. 


Printed by Ggorce AnDREw SporTiswoonk, of No, 12 James Street, Buckin ‘ i 
o . gham Gate, in the Parish of St.’'Margaret, in the City of Westminster, at No. 5 New-street Square, 
in the Parish of St. Bride, in the City of London, Published by Joun Boogry, at the Office of Boostr & Sons, 28 Holles Street.—Saturday, June 21, 1862, 








